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3 BACKYARDS
Deep autumn–

my neighbor, 

how does he live, I wonder?

-Matsuo Basho (1644-1694)

SYNOPSIS

From writer-director Eric Mendelsohn, the only two-time winner of the directing prize at Sundance (first for JUDY BERLIN in 1999 which also starred Edie Falco) comes 3 BACKYARDS, the story of three residents of the same town over the course of one seemingly perfect autumn day.  The film looks past familiar suburban exteriors and instead peers deeply into the private lives of its characters as they embark on tiny, personal journeys that eventually carry them vast distances from everything that is familiar.  A businessman (Elias Koteas) with marital troubles gets "lost" on a business trip without ever leaving town.  A little girl (Rachel Resheff) steals her mother’s jewelry in the morning and finds herself faced with frightening, adult decisions by late afternoon.  A well-meaning housewife (Edie Falco) offers her celebrity neighbor (Embeth Davidtz) a lift and the trip detours into unsettling territory.  By day's end, the familiar geography of the suburban landscape dissolves into a place of mystery, loss and potential danger; a dreamscape where identity can be challenged, shattered, and sometimes reclaimed.
Shot on location on Long Island, New York, 3 BACKYARDS made its debut at the 2010 Sundance Film Festival where Mendelsohn won the Dramatic Directing Prize. Among many other festival appearances, 3 BACKYARDS was selected for a coveted spot in Film Society of Lincoln Center and MoMA's New Directors/New Films festival and had its international premiere at the 2010 Deauville Film Festival.  
A Caruso-Mendelsohn Production in association with Fred Berner Films, 3 BACKYARDS is written and directed by Eric Mendelsohn and stars Embeth Davidtz, Edie Falco, Elias Koteas, and Rachel Resheff with Wesley Broulik, Kathryn Erbe, and Danai Gurira. 3 BACKYARDS is produced by Rocco Caruso.  Amy Durning and Eric Mendelsohn are Producers with Fred Berner serving as Executive Producer. The film was cast by Lynn Kressel and Kevin Kuffa; the music is by Michael Nicholas; the costume designers are Suzanne McCabe and Susan Carrano; the film editors are Morgan Faust and Jeffrey K. Miller; the production designer is Markus Kirschner; and the director of photography is Kasper Tuxen.

DIRECTOR’S STATEMENT

One of the most frequent questions I was asked in response to my first feature, Judy Berlin, was, “What are you trying to say about the suburbs?” It was difficult to answer because until then I hadn’t realized I had made a film that was about the suburbs. I feel the same way about 3 Backyards; the images, characters and stories are so personal to me, so intimate, I would never presume to say they are part of some larger comment about anything (let alone suburbia, as I haven’t got a clue what’s going on there now). I was, however, trying to be emotionally specific and to conjure feelings and visuals I had often experienced while I was living there.

When I was growing up on Long Island, I never once stepped into a real forest. All the exploring and inventing and pretending and hiding that is supposed to happen to boys in densely wooded tracts occurred in the tiny, hedged-in square of my parent’s backyard. This occurred out of necessity.  Whether or not we ever discussed it aloud, it was clear to everyone that our front yards served a different purpose; they told about wealth, and religious beliefs, and about how the occupants wanted to ‘present’ themselves to the world. But backyards were another story.

I found my parent’s backyard – and I am not being hyperbolic – completely seductive. All backyards, in fact, held an allure for me. They were private and secret and personal in a way that the front yard never was (or, for that matter, the side yard – which I have feelings about as well – believe it or not!).  I saw my first illicit sexual act in a backyard, I pretended to learn fencing with a willow branch in the backyard, I wept in the branches of our apple tree in the backyard. The backyard was a sanctuary, a stage, a cocoon, an escape, a diary, a friend, a hot house, and a cemetery.

I was aware when I was writing this film, that I was interested in investigating another kind of ‘backyard’ that each of us has. Within all three characters, I was determined to reveal the private, shadowy, rarely acknowledged part of their psyches. Like the magnifying glass I used to use to inspect ants in my backyard, I wanted to put a ‘bio-sphere’ over the town and the characters and examine them. I wanted to see them sometimes in micro close-up and sometimes from great distances, to see how their identities, seemingly fixed at the start of the day, morphed and shifted against the changing light and landscape as it evolved. I wanted to get to know the secret, shady interiors and vast, scary exteriors of both the characters and the town. In fact, in some way I wanted to make a kind of nature documentary about the entire contents of the day.

That is why I am surprised to find that I have now made three ‘suburban’ films (there’s a half-hour film as well) but still find it impossible to answer the question “What are you trying to say about the suburbs?” This I know is true: I grew up in the suburbs, was affected by the things I saw and felt there, and I have written and directed films about the suburbs. Beyond that, I guess I was hoping the films themselves would tell you everything you needed to know.









Eric Mendelsohn

Writer/Director
FILM BACKSTORY

In general, I am not a big fan of films that require back-stories.  I always feel put upon when I know that a film was financed with the sale of the director's internal organs.  In the case of 3 BACKYARDS, however, it is a sense of indebtedness that compels me to acknowledge the wonderful army of strangers and townspeople who came together in as weird, desperate and ludicrous a manner as any low-budget film that has ever been attempted.
Perhaps it is because the film is set in suburbia, but when faced with the idea of producing an entire feature with a couple of hundred thousand dollars, we went to the only resource I know that delivers huge returns on a modest outlay: The Pennysaver.  In a forum more commonly used for publicizing garage sales, we decided to announce our intention to make a film in the town of Northport, Long Island and ask for the residents' assistance in doing so.   The ads stated that we needed everything from production offices, cars and trucks, homes to use as locations, volunteers, actors and extras, right down to a rusty garden shed, nautical-themed knickknacks and a frog in a terrarium. 
The first person to call was Artie, the owner of a pizzeria on Main Street.  He didn't exactly have an office, but if we wanted to use one of his booths "for meetings", we'd be welcome. And so, we had our first production office.  Sometimes, we made good-natured deals: in exchange for one gentleman's extensive computer and office supplies, we gave him a speaking part in the film.  More than a few times the offers were generous but absurd.  An older man asked if we needed the engine from an outboard motor boat.  When we explained it wasn't something required by the script, he yelled "What do I care, I just need someone to fix it!"
But the longer the ad stayed in the Pennysaver, the more serious and the more generous the offers became.  Upscale stores and antique dealers heard about our troubles and began to contribute props and home furnishings.  A woman with a thriving medical practice asked if we would like to see some spare offices she had.  When we saw the endless warren of rooms, the copier machine, the loading docks and the huge garage space she was offering, we thought she might have mistaken us for a real movie company. Instead, she invited us to stay there rent-free for months.  Families opened up their homes to us to do extensive shooting.  They smiled and offered plates of dried fruit and Mallomars as we covered their floors in brown paper, shrouded their belongings with plastic drop cloths, and completely ruined their social lives for weeks at a time.   More than 30 of my graduate film students from Columbia University worked for months on the production in positions ranging from P.A. right up to Editor, Producer and Production Designer. An art supply company donated the water colors and brushes that Edie Falco's character uses in the film, a local artist donated the actual artwork she is supposed to be painting, and Edie herself donated her personal car to be used as the location scouting vehicle in pre-production, the prop van during production, and finally as her character's car in the actual movie. 
The very last night of shooting, everyone was already sad that the spirit of what had been created would vanish.  It was about 4 AM and we were shooting one of the first shots in the actual film-- the character of John driving away from home to go on a business trip.    Just then, rumbling out of the darkness, a garbage truck steamed into the middle of the shot.   Originally, I had wanted to have John's car pass a garbage truck in the early morning hours because for me there is nothing so sad as passing a garbage truck at dawn and having those strange feeling of connection and alienation from other people working out there in the dark.  We had asked (in vain we thought) a number of companies if they would be interested in donating a truck.  Two guys had heard our request, decided it might be fun to be in a movie and drove across Long Island in the dark to surprise us. 
I used to wonder why so many low-budget movies always used transients and derelicts as their main characters.  It's pretty simple: drug addicts and homeless characters don't have to drive cars, live in middle-class homes or even own purses.  All those things cost money that micro-budget films, like mine, don't have.  However, I was lucky enough to have a community- a community noted for its support of the arts, out on Long Island - provide them for me.  I had no idea when I first placed those ads that what I would be getting back was the involvement of an entire town in the making of a film, a lesson in generosity, and an obligation to repeat that lesson elsewhere in my life.
 ABOUT THE CAST

Constantly delivering poignant and critically applauded performances, EMBETH DAVIDTZ (Actress) caught the attention of the world for her genuine and confident portrayal as the Jewish maid who survives both the abuse and attraction of Ralph Fienne’s sadistic commander “Goeth” in Steven Spielberg’s Schindler’s List.
Embeth recently completed production on Showtime’s hit series Californication, where she portrays a memorable object of David Duchovny’s character’s affection in the upcoming season. She previously co-starred in the critically acclaimed television drama In Treatment opposite Gabriel Byrne and Dianne Wiest, directed by Rodrigo Garcia.
Embeth was most recently seen in the thriller Fracture by director Gregory Hoblit. The film co-starred Anthony Hopkins, David Strathairn and Ryan Gosling. Prior to that, Embeth starred in the critically acclaimed feature film Junebug opposite Amy Adams and Alessandro Nivola. Released by Sony Pictures Classics, Junebug premiered to rave reviews at the 2005 Sundance Film Festival. The drama tells the tale of a dealer in ‘outsider’ art who travels from Chicago to North Carolina to meet her new in-laws and upon arrival challenges the equilibrium of the middle-class Southern home.
Previous film credits include the highly successful Bridget Jones’s Diary opposite Hugh Grant and Renee Zellwegger; The Palace Thief with Kevin Kline and Patrick Dempsey; Nick Hamm’s independent film The Hole; the thriller 13 Ghosts; Miramax’s Mansfield Park; Disney’s Bicentennial Man; Robert Altman’s critically acclaimed thriller The Gingerbread Man; Murder in the First opposite Kevin Bacon; Feast of July; Matilda; and the supernatural thriller Fallen opposite Denzel Washington.
In addition to her film work, Embeth made her debut as a season regular on CBS’s Citizen Baines, created by John Wells. The drama focused on a prominent three-term US senator (James Cromwell) returning to his Seattle home to join his family following a shocking loss in his bid for re-election. Embeth portrayed his daughter who aspired to follow in her father’s footsteps as a future congresswoman.
EDIE FALCO (Peggy) currently stars in the new Showtime Comedy Nurse Jackie for which she recently won her fourth Emmy Award for Best Actress. She became the only actress to ever receive the Emmy Award for Outstanding Lead Actress in a Dramatic Series, the Golden Globe Award for Best Performance by an Actress in a Dramatic Television Series, and the SAG Award for Outstanding Performance by a Female Actor in a Drama, all in the same year for her performance as “Carmela Soprano” in the groundbreaking HBO series The Sopranos’ debut season. She was subsequently nominated for each award for each eligible television season, winning two additional Emmy Awards, another Golden Globe Award and SAG Award as well as the American Film Institute’s award for Female Television Actor of the Year. When she received the Television Critics Association Award for Individual Achievement in Drama, it was the first time in the history of the TCA that the award was presented to a woman. She is also known to television audiences from her recurring roles in the HBO dramatic series Oz and the acclaimed NBC series Law & Order and Homicide.
Edie made her Broadway debut in the Tony Award winning play Sideman, which she originated in its off-Broadway production. For her performance, she received a Theatre World Award and a Drama Desk Award nomination for the Best Performance by an Actress in a Leading Role in a Play. She went on to make her London stage debut in the West End premiere of Sideman, and thereafter opened the London production of the highly successful play The Vagina Monologues. When Edie starred opposite Stanley Tucci in the lauded revival of Frankie and Johnny in the Claire de Lune, the play broke four house box office records at Broadway's Belasco Theatre making it the most successful play on Broadway all season. She appeared on Broadway opposite Brenda Blethyn in the first revival of the Pulitzer Prize-winning play, ‘Night, Mother and most recently appeared in the Naked Angels off-Broadway production of This Wide Night. 

For the feature film Cost of Living, Edie received the American Film Institute’s Best Actress Award. Her performance in the film Laws of Gravity earned her an Independent Spirit Award Nomination for Best Female Lead Actor. Her other film credits include A Price Above Rubies, Copland, Trouble on the Corner, Private Parts, Hurricane, Layin’ Low, Breathing Room, The Funeral, The Addiction, Bullets Over Broadway, Trust, The Unbelievable Truth, Random Hearts, and the title character in Eric Mendelsohn’s award-winning Judy Berlin. For her performance in John Sayles’ Sunshine State, Edie received the Los Angeles Film Critics Association and New York Film Critics Online Award for Best Supporting Actress. She can be seen in the feature films The Quiet, The Great New Wonderful, and Freedomland.
Early in his career, director Francis Ford Coppola cast ELIAS KOTEAS (John) in both Gardens of Stone and Tucker. Elias then landed a role in Peter Masterson's Full Moon in Blue Water and was later chosen for the lead role in Roger Cardinal's explosive Malarek, playing true-life investigative journalist Victor Malarek. His haunting performance earned Elias the first of two Genie nominations (Canada's Oscar) for Best Actor.
Elias broke out as an international sensation after his starring role in Crash, David Cronenberg’s highly controversial exploration of sexual provocation and alienation which was awarded a special prize at the 1996 Cannes Film Festival.
Elias has worked on several occasions with one of Canada’s most accomplished directorial exports, Atom Egoyan, starring in Egoyan’s The Adjuster; Exotica, for which he garnered a Genie nomination for Best Supporting Actor; and Ararat, for which he won the Genie for Best Supporting Actor.
Elias also received notice for his roles in Steven Shainberg’s Hit Me; Gattaca; Gregory Hoblit’s supernatural thriller Fallen; Bryan Singer’s Apt Pupil; Living Out Loud; Terrence Malick's Academy Award-nominated film The Thin Red Line; Novocaine; Harrison’s Flowers; The Greatest Game Ever Played, directed by Bill Paxton; Zodiac, directed by David Fincher; Shooter, directed by Antoine Fuqua; David Fincher’s The Curious Case of Benjamin Button; The Haunting in Connecticut; Two Lovers; and the thriller The 4th Kind opposite Milla Jovovich.
Elias was most recently seen in Martin Scorsese’s Shutter Island; Defendor with Woody Harrelson and Kat Dennings; Michel Winterbottom’s Killer Inside Me, also at Sundance, 2010; and My Own Love Song starring Renee Zellwegger and Forest Whitaker. He can also be seen in the recently released Let Me In, a remake of the award-winning, critically acclaimed Danish Film Let the Right One In.
On television, Elias has had several critically hailed performances in such programs as USA Network’s Emmy-nominated Traffic: The Mini-Series; the HBO original movie Shot in the Heart, as notorious murderer “Gary Gilmore”; and opposite John Turturro and Mary-Louise Parker in HBO's Sugartime. Elias also played Hugh Laurie’s nemesis in the Season 2 finale of House, and he appeared in two episodes of CSI: NY as a formidable opponent to Gary Sinise.
Elias has stared in numerous theater productions, including Paula Vogel’s Hot ‘n’ Throbbing at the Signature Theatre, Kiss of the Spider Woman at the Yale Repertory Theatre and True West on Broadway, directed by Matthew Warchus.
Elias is a graduate of the American Academy of Dramatic Arts and a member of the prestigious Actors' Studio.
RACHEL RESHEFF (Christina), age 9, is thrilled to make her feature film debut in 3 Backyards. Other film credits include Super Punch-out (“Shirley”) and Hide and Seek (“Ginger”).

Rachel’s Broadway credits include “Ballet Girl” (“Julie Hope”)/ u/s “Debbie” in Billy Elliot, and “Young Fiona” (originated the role) in Shrek, The Musical. Developmental Workshops include the lead role of “Jenny” in Laughing Matters, a Roundabout Theater production written by Iris Rainer Dart (Beaches); “Freckleface” in Freckleface Strawberry by Julianne Moore in New York; and the role of “Emily” in The Family. Rachel sang the part of “Little Cee Cee” on the Beaches demo recording, and opened for Steven Lutvak in two evenings of original works. Rachel is a proud member of AEA and SAG.
WESLEY BROULIK (Big Man) is an actor and writer for theatre, film and television. In addition to 3 Backyards, this year Wesley can also be seen in the sci/fi horror film Experiment 7. His TV credits include Law & Order: SVU, Six Degrees, As the World Turns and Guiding Light. Wesley can be seen and heard in numerous commercials and voice-overs. He has worked off-Broadway in New York City with Red Bull Theatre and regionally with Shakespeare Theatre DC, George Street Playhouse, Florida Playwrights Theatre, Riverside Theatre, Carolinian Shakespeare Festival and Montana Shakespeare in the Parks. He is a founding member of Dark Luna Productions (NYC) and when not writing and acting he can found hard at work at The New York Conservatory for Dramatic Arts.
Born in Newton, Massachusetts, KATHRYN ERBE (John’s Wife) is a veteran of both film and television and has been a working actress since she graduated from New York University in 1989.

Kathryn’s television credits include an 8 season run starring as “Detective Alexandra Eames” on Law & Order: Criminal Intent and playing the infamous death row inmate “Shirley Bellenger” on the acclaimed HBO series Oz. She also appeared on NBC’s Homicide: Life on the Street, the miniseries George Wallace, Showtime’s original production of Naked City: Justice with a Bullet, NBC’s Another World and the television movie Breathing Lessons.
Kathryn also gained notice in the 1999 box office hit Stir of Echoes opposite Kevin Bacon and Dream with the Fishes with David Arquette. Her additional film credits include Entropy, Kiss of Death, D2: The Mighty Ducks, Rich in Love and What About Bob?. Most recently, she appeared in the feature film Speaking of Sex with Lara Flynn Boyle and Bill Murray.
Before appearing in feature films, Kathryn began her career on the stage. She is a member of the Steppenwolf Theater Company and has starred in many of their productions, including Tennessee Williams’ A Streetcar Named Desire as “Stella”, Curse of the Starving Class and My Thing of Love. She earned a Tony® Award nomination in 1991 for her portrayal of “Mary” in Speed of Darkness. 

Kathryn is an active member of the Atlantic Theatre Company.
Kathryn currently resides in New York with her two children.
DANAI GURIRA (Woman in Blue) is delighted to be back at Sundance, where she was last seen opposite Richard Jenkins in Tom McCarthy's The Visitor. Danai will appear later this year in Wes Craven’s film My Soul To Take and in Andrew Dosunmu's Restless City.
Last spring, Danai made her Broadway debut in Bartlett Sher's revival of Joe Turner’s Come and Gone. Danai first established herself in the theater by co-writing and co-starring in the critically acclaimed In The Continuum (Obie Award, Outer Critics Circle Award, Helen Hayes Best Production Award, Helen Hayes Best Lead Actress Award, John Gassner Award among others). Danai co-wrote the play while getting an MFA from NYU in Acting. Continuum was performed off-Broadway and produced at the Kirk Douglas, Goodman, Yale Rep, Edinburgh Festival and at various African venues.
Danai’s second playwriting effort, Eclipsed, had productions this year at the McCarter, Yale Rep, Wooly Mammoth and Kirk Douglas Theaters.
Guest star appearances include Criminal Intent, Life On Mars (US) and Law & Order. Born in the United States to Zimbabwean parents, Danai was raised in Zimbabwe.

ABOUT THE FILMMAKERS
ERIC MENDELSOHN (Director/Writer) has been working in the New York film industry for the past 20 years. His feature film debut, Judy Berlin starring The Sopranos’s Edie Falco, Madeline Kahn, Barbara Barrie, and Julie Kavner was an Official Selection of the Cannes Film Festival (‘Un Certain Regard’), won Best Director at the Sundance Film Festival, Best Independent Film at the Hamptons Film Festival and was nominated for three Independent Spirit Awards. His short film, Through An Open Window, starring Anne Meara and Cynthia Nixon, premiered at the Sundance Film Festival, enjoyed festival screenings internationally, was an Official Selection of The Cannes Film Festival (‘Un Certain Regard’) and garnered him a guest spot on The Tonight Show with Jay Leno. His new film, 3 Backyards premiered in competition at the 2010 Sundance Film Festival where it garnered the Best Director award making Eric the only person in the festival’s history to have received the award twice.
His screenplays have been developed at the Sundance Institute’s labs and he is a producer on the documentary films of Rebecca Dreyfus, including Stolen, which garnered the Best Documentary prize at the New York/Avignon Film Festival, and Bye Bye Babushka. Eric is a mentor for the Sundance Institute’s Writer’s Lab and recently served as Story Editor on Lab fellow Alex Rivera's feature debut Sleep Dealer.
In the field of film design, Eric has worked for writer/director Woody Allen for over 8 years on such films as Crimes and Misdemeanors, Husbands and Wives, Bullets Over Broadway, Alice and Everyone Says I Love You. Presently, Eric holds the position of Associate Professor of Film at Columbia University’s Film Program.
As an independent producer, ROCCO CARUSO (Producer) produced Eric Mendelsohn’s award-winning short film Through An Open Window, starring Anne Meara and Cynthia Nixon with narration by Academy-Award winner F. Murray Abraham. Through An Open Window premiered at the Sundance Film Festival and was the opening film of ‘Un Certain Regard’ at the 1992 Cannes Film Festival. In 1997 he produced director David Kaplan’s award-winning short Little Red Riding Hood starring Christina Ricci. In 1999 he produced Eric Mendelsohn’s debut feature Judy Berlin which won the Best Director award at Sundance and had its European premiere as an official selection in ‘Un Certain Regard’ at Cannes. Nominated for 3 IFP/Independent Spirit Awards, Judy Berlin was released theatrically to critical acclaim in 2000 and was named one of the top ten films of 2000 by Kevin Thomas of the LA Times, Earnest Hardy of LA Weekly and Dennis Dermody of Paper Magazine.  Peter Travers of Rolling Stone called it one of the top independent films of that year.  

In 2006, Rocco produced director David Kaplan's debut feature Year of the Fish  (Sundance Film Festival, 2007) which won the Grand Jury Prize at the Avignon Film Festival and was released theatrically in 2008. Rocco is currently executive producing My Favorite American, a feature-film documentary by director Jonathan Demme. 

Rocco’s television credits include work for Warner Bros, HBO, MTV and XM Radio among others. He began his career as an associate producer on the PBS children's program Shining Time Station which starred Ringo Starr and introduced Thomas the Tank Engine to American children.

3 Backyards marks AMY DURNING’s (Producer) first film as a producer. She is a creative executive and producer for Fred Berner Films, which she joined in 2002. At Fred Berner Films, Amy has collaborated on Bette Gordon's Handsome Harry which premiered at the 2009 Tribeca Film Festival and was released by Paladin Pictures in 2010; Speak (Sundance Film Festival, 2004) starring Kristen Stewart for Showtime, and NBC's Law & Order and Law & Order: Criminal Intent. Amy has a BA in English and Psychology from Skidmore College. She works and resides in New York City.
FRED BERNER (Executive Producer): Fred Berner Films has produced both Hollywood and independent films, with many varied and distinguished movies to its credit. Most recently, Fred served as Executive Producer on Bette Gordon's Handsome Harry, which premiered at the 2009 Tribeca Film Festival and was released by Paladin Pictures in 2010. Fred produced the Oscar-winning Pollock (Sony Pictures Classics) directed by and starring Ed Harris. Previous feature films include Louis Malle’s Vanya on 42nd Street (Sony Pictures Classics); The Great White Hype (Twentieth Century Fox); Maggie Greenwald’s The Ballad of Little Jo (Fine Line Features); Straight Talk starring Dolly Parton (Hollywood Pictures); and Miss Firecracker (Corsair).

Fred most recently served as Executive Producer and Director for Law & Order for three seasons and before that was Executive Producer for the first five seasons of Law & Order: Criminal Intent (NBC). Also for television, Fred produced Speak starring Kristen Stewart, which premiered at the 2004 Sundance Film Festival and enjoyed a precedent-setting simulcast on the Showtime and Lifetime networks. Before that, he produced Without Warning: The James Brady Story (HBO Pictures), which garnered Beau Bridges both an Emmy and a Golden Globe Award; and Murder in a Small Town (A&E), written by and starring Gene Wilder. Fred was the Executive Producer of About Us: The Dignity of Children (ABC), hosted by Oprah Winfrey, nominated for an Emmy for Outstanding Children’s Program. Other television productions include the Golden Globe nominated Hidden In America (Showtime) and Lakota Woman, also Golden Globe nominated, directed by Frank Pierson in association with Fonda Films for TNT’s Native American Series. Additional television credits include But...Seriously, a theatrical length documentary produced for Showtime; Rising Son starring Brian Dennehy and Matt Damon (TNT); and Bette Midler’s Mondo Beyondo (HBO), directed by Thomas Schlamme.
The productions of Fred Berner Films are consistently the recipients of various awards and critical acclaim, while also being known to attract actors of the highest caliber. Fred Berner is a member of The Academy of Motion Picture Arts and Sciences, The Directors Guild of America, and The Academy of Television Arts and Sciences.
JENNIFER GRAUSMAN (Co-Producer/Line Producer) directed and produced the award-winning feature documentary, Pressure Cooker (2008 Participant Media). It was released theatrically before premiering on BET in September 2009.
Previously, she production-supervised the independent feature The Killing Floor (2007), and produced six short films, including Dear Lemon Lima (2007 Tribeca Film Festival), and Solidarity (2005 New York Film Festival).
A graduate of the MFA film program at Columbia University, Jennifer was honored with the 2005 Best Producer Award and the Arthur Krim Memorial Award. Prior to graduate school, she was the Manager of Exhibition and Film Funding at The Museum of Modern Art. She earned her BFA in Art History at Duke University.
BOGDAN GEORGE APETRI (Co-Producer) is a Romanian film director based in New York City. He graduated from Columbia University in 2006, with a dual MFA degree, in Film Directing and Cinematography. He shot and directed a series of short films that were selected by many prominent festivals across the world (Clermont-Ferrand, Rotterdam, Palm Springs, Cottbus, Montreal) and garnered several awards in the process, culminating with a 2006 Student Academy Award nomination. Bogdan is currently finishing his first feature film as a director, co-written with Cristian Mungiu (winner of Palme d’Or at Cannes in 2007) and co-produced by Josef Aichholzer, winner of the Academy Award for Best Foreign Film in 2007.
ATILLA SALIH YUCER (Co-Producer, 1st AD) is a Turkish National, born in South Africa to UN diplomats. He studied in England and France, before finishing his undergraduate degree at NYU's film school. Through his production company, Yaka Film, in Turkey, Atilla produced Stolen Eyes, a Bulgarian and Turkish co-production, winning awards in international festivals such as Moscow, Sofia, Bergamo and Monte Carlo. Atilla has produced or assistant-directed over ten feature films, as well as dozens of commercials and music videos. He recently produced a series of concert films, Jazz Mix Festival, for Mezzo television in France, and currently Atilla is co-producing a film alongside Lisa Muskat, entitled Look, Stranger, starring Anamaria Marinca and Tom Burke.
LIZ MANNE (Co-Producer) produced A Dog Year (HBO, 2009) starring Jeff Bridges (nominated for an Emmy) and The Heart of the Game (Miramax, 2005). She served as executive producer of Lucky (HBO, 2010) by Jeffrey Blitz and Fall From Grace (Showtime, 2007). Previously, she was a consultant to HBO Films (American Splendor, Elephant, Maria Full of Grace); EVP Programming & Marketing for Sundance Channel; and co-founder of and EVP Marketing for Fine Line Features (Hoop Dreams, The Player, Shine). Liz is a member of the Academy of Motion Picture Arts and Sciences, serves on the board of directors of Mountainfilm in Telluride, and was appointed by President Obama to serve on the President’s Committee on the Arts and the Humanities.
MARKUS KIRSCHNER (Production Designer) holds a BA from Bard College and an MFA from Columbia University, New York. He production-designed Myna Joseph’s Sundance 2008 selection, MAN and Teressa Tunney’s This is a Story about Ted and Alice starring Melissa Leo. Both films played at te 2008 Cannes Film Festival. Markus’ short film Communion, which he wrote and directed, won the Nevada Filmmaking prize at the 2009 CineVegas Film Festival. 3 Backyards is his first feature as production designer.
Danish Cinematographer KASPER TUXEN (Director of Photography) found himself drawn to the camera at the age of 13 while working as an actor on the set of Operation Cobra which was shot by Anthony Dod Mantle. It was at the National Film School of Denmark where he began his collaboration with director Martin de Thurah, having completed many projects together most notably the short, Young Man Falling, which premiered at the 2008 Cannes Film Festival. Kasper has shot more than 15 art films with artist Jesper Just which have shown at museums including MoMA and the Tate.
Kasper shot the 2009 International Emmy winner for Best (Danish) Drama Series The Protectors, as well as the features Echo and Princess for director Andres Morgenthaler. 3 BACKYARDS is his debut American film. Tuxen is currently shooting Mike Mills’ Beginners starring Ewan McGregor and Mélanie Laurent. He resides in New York City.
SUZANNE MCCABE (Costume Designer) has teamed with notable directors Nancy Myers (Something’s Gotta Give), Woody Allen (Small Time Crooks, The Curse of the Jade Scorpion) and Chris Rock (I think I Love My Wife). Her costuming credits show her range from the fantastic (Agent Cody Banks) to the funky (Failure to Launch) to the freaky (Godsend).
MORGAN FAUST (Editor) works as a film editor in New York City editing commercials, short films and features. She has spent the last 10 years working on productions ranging from musicals in Vermont to sports films in the Dominican Republic. She is currently completing work on More Than A Month, an ITVS documentary on Black History Month, as well as Storm Up the Sky a short film about a Hasidic family in Brooklyn.
JEFFREY K. MILLER (Editor) is an editor, teacher, student, writer, and director. After editing and co-writing the Peabody Award-winning feature documentary King Corn (2007), he went back to school at Columbia University to get his master’s degree in film directing. Currently, he lives in Hong Kong as a recipient of a Henry Luce Scholarship, teaching and directing film at the Hong Kong Academy of Performing Arts. 3 Backyards is his first fiction feature film as editor.
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