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SYNOPSIS
After “Paris Je t’Aime” and “New York I Love You”, the Cities of Love franchise is back with “RIO, I LOVE YOU”, an anthology created by 10 visionary directors from across the globe that features multiple Oscar nominees and winner among the cast and crew. The story line of each segment focuses on an encounter of love in a different neighborhood of Rio de Janeiro, demonstrating the distinctive qualities and character of the ‘Marvelous City’ known for its natural beauty, sensuality and warmth. The film serves to bridge gaps between cultures, educating and entertaining the audience, while celebrating unique and universal expressions of love.
THE SEGMENTS
“Mrs Nobody”

- Director: Andrucha Waddington

- Actors: Fernanda Montenegro, Eduardo Sterblitch

- Synopsis: Dona Fulana lives on the streets and on the street wants to stay. She did not give ear to the appeals of her grandson Leandro, who only knew her as a child and believed that her grandmother had died, until seeing her in the street. Leandro tries, in vain, to convince her to return home, but Dona Fulana leads by a liberating journey through Rio de Janeiro.

“La Fortuna”

- Director: Paolo Sorrentino

- Actors: Emily Mortimer, Basil Hoffman

- Synopsis: Dorothy, a former model, and James, her husband, arrive in Rio to spend holidays in a stunning house near the beach. Tired of the repressive attitude of the woman, James will have some insight and help of luck to solve his problem.

“The Muse”

- Director: Fernando Meirelles 

- Actors: Vincent Cassel, Deborah Nascimento

- Synopsis: Zé makes sculptures in the sand, reproducing world-known works. Until a young woman crossing the boardwalk inspires him to create an original work.

“I think I'm in Love” 

- Director: Stephan Elliott 

- Actors: Ryan Kwanten, Marcelo Serrado, Bebel Gilberto 

- Synopsis: Jay, a famous actor, arrives in Rio Festival to promote his latest movie. Exhausted, he thinks only of getting to the hotel to rest, but his driver, Celio, insists on making conversation. Until Jay faces the Sugarloaf and feels compelled to climb the mountain.

“When There is no More Love”

- Director: John Turturro

- Actors: John Turturro, Vanessa Paradis

- Synopsis: A man, a woman, a house in the island of Paqueta. A love story that is coming to an end. A farewell song.

“Texas”

- Director: Guillermo Arriaga

- Actors: Jason Isaacs, Land Vieira, Laura Neiva

- Synopsis: Texas, boxer, lost one arm in a car accident. His wife, Maria, a beautiful model, who was also in the car, can no longer walk. Guilty, Texas will do anything to raise the money needed for the surgery that can cure Maria. The feat seems impossible until he meets Gringo, a foreigner who promotes clandestine fights in Rio de Janeiro.

“The Vampire from Rio” 

- Director: Sang Soo Im

- Actors: Tonico Pereira, Roberta Rodrigues 

- Synopsis: The story of Fernando, a tourist restaurant waiter, who owns a big secret, and his passion for Isabel, a sensual woman that, to raise her daughter, works as a prostitute.

“Pas de Deux” 

- Director: Carlos Saldanha

- Actors: Rodrigo Santoro, Bruna Linzmeyer

- Synopsis: While rehearsing a new show, a couple of dancers goes into crisis. He received an invitation to dance abroad, but hesitates to accept the proposal, which puts their relationship in check. Missing a few minutes to get on stage, the discussion escalates. The only way out is to face conflict with dance.

“Landscape Useless”

- Director: José Padilha

- Actors: Wagner Moura, Cleo Pires, Caio Junqueira

- Synopsis: During a hang gliding flight over Rio de Janeiro, a man who has just suffered a heartbreak approaches one of the most famous icons of the city, the statue of Christ the Redeemer, and have a frank conversation with it.

“The Miracle”

- Director: Nadine Labaki

- Actors: Nadine Labaki, Harvey Keitel, Cauã Salles

- Synopsis: Two actors of international fame, participating in a shooting in Rio, come up against a boy who believes getting calls from Jesus. Soon they will understand that this “Jesus” is not exactly who the kid is thinking.

Transitions

- Director: Vicente Amorim

- Actors: Claudia Abreu, Michel Melamed, Marcio Garcia
Q&A WITH EMMANUEL BENBIHY
- Emmanuel Benbihy, Creator of the film franchise Cities of Love 

Born in Paris, France, in 1969, and today is divided between Shanghai and Paris. After work experiences in London, New York and Los Angeles where he had the opportunity to learn his craft as an independent producer, Emmanuel is specialized in the co-development of European and Asian film industries, and committed to make cinema serve cultural diversity and peace since 1994. In 2000, Emmanuel put together the principal elements needed for the development and production of “Paris, je t’aime”, and treated it as a new format consigned in a production guideline. All these elements are today part of the Cities of Love franchise that he founded. Simultaneously, he produced “Abjad”, a period Iranian film shot during the Afghan war, directed by Abolfazl Jalili, and selected in official competition at the Venice Film Festival 2003. “Paris, je t’aime” opened the Cannes Film Festival 2006, Un Certain regard section, and enjoyed a tremendous international success. “New York, I Love You” was completed in 2009, and Emmanuel started selling Cities of Love licenses to foreign producers in Rio and Jerusalem. Emmanuel is now working with more than 10 cities but all these endeavors have become much more than feature-films: sustainable cultural / social movements are being launched to spread love “in” and “for” cities and embrace today’s urban challenges. Today, Emmanuel is now focused on turning the Cities of Love global initiative into a non-profit network of foundations and social enterprises building City, I Love You platforms and producing City, I Love You movies as part of cities’ new ecosystems to make change.
Q) How Rio de Janeiro became the third city in Cities of Love franchise?

A) Rio has always been high on the list. It is a city that has a very special relationship with love, and like Venice and Vienna, for example, is part of the destinations that carry a romantic myth and make people dream. Rio is known for love and sensuality, people are beautiful, the scenery is like a dream. Besides all this, has a strong international image, which is crucial for us. But there is also the fact that we managed to find the right people to make the project viable. First came Joshua Skurla, motivated and talented producer, who already knew Rio, and then entered the Bossa Nova and Conspiração, which only aggregated. Finally, it was essential to have achieved the unconditional support of the city government, through RioFilme.
Q) What are the main guidelines and rules of the Cities of Love format?

A) We have some rules and always ask guests directors to try to respect them to the fullest. We want stories of romantic encounters, preferably filled with hope. Another key element is that each segment should bring an easy identification of the neighborhood or region in which the story takes place. The length cannot have more than six or seven minutes. We're offering the audience a very special and fragmented experience, if some segment is too long and upset just one person in the audience, the viewer is lost and hardly will return to be engaged in experience.

Q) You also emphasize the importance of transitions between segments. Why are they important?
A) I’m not a producer of short films, I am a producer of collective films. The films of the Cities of Love series go far beyond the mere sum of parts. For me, these films are relevant only because we created a system which will unite the transitions, and the way we found was keeping a creative team (at least one director and a writer) exclusively dedicated to the design of transitions. The material should be the largest and richest possible, because there is no way to predict how much you will need it at the time of assembly. And only with this material in hand you can work the film as a whole, a unity.
Q) What is the main concept of the Cities of Love franchise?

A) This format is primarily a statement for cinematographic diversity. It comes from a desire to prove that you can do multicultural films and still create a unity. It is also statement for cinema as a universal medium for cultural understanding between nations and cities. From the beginning, we adopted very strong commitments towards films and the role they can play in our lives and the lives of cities. With this commitment, we have designed the format that was completed in the year 2000 and made its first steps with Paris, Je T’Aime.
Q) What is the importance of the Internet and social networking to the project?

A) We are Internet users from early on. These films would not have left the paper without the internet and email. It would be impossible to make a film in Paris, with 24 directors and 40 actors if it was not possible to connect them directly by email. We are truly a product of this new era of communications, and, from the beginning, we realized that new technologies would directly affect the nature and diversity of content. What happens today with Cities of Love becoming a social enterprise is simply the natural evolution of a format that has limitless potential and strong values in its DNA.
Q) What’s the difference between “RIO, I LOVE YOU” and the two previous projects?

A) Paris, Je T’Aime showed that collective films can be much more powerful than anyone imagined previously, and New York, I Love You gave us the opportunity to streamline the format and create a guideline production in which components of the film would become a “pack” of a franchise, which could be licensed around the world. Now, with Rio, we did tremendous progress, and we are putting into practice what we’ve learned in the previous experiments. Today we are much better equipped to build social / cultural platforms in cities and we have structured ourselves to place that goal at the center of our development. The movement #RIOEUTEAMO is something almost autonomous, completely different from a traditional promotional tool. A community of people who want to do good unto others and share their love for the city. And it works, creating platforms where people can share their love for a city is something extremely powerful, which has strong transforming power.

Q) What are the next cities Cities of Love project?

A) We are actively working with several cities, and less actively with about 30 cities. These include Shanghai, Sydney, Mumbai, Taipei, Mexico City, Tokyo, London, Berlin, Jerusalem, Saint Petersburg, New Orleans, Vancouver, Rome and Lagos. We are working with several different cities, and in each one we have a team of professionals developing the movement locally. It's a combination of factors: finding the right city, finding the right people, and then be able to give warranties to all involved as to the viability of the project. In this aspect, RIO, I LOVE YOU is a hit even before the film’s premiere, as the movement has created a chain of high visibility, which actually transcended the feature film.

ABOUT THE MOVEMENT #RIOEUTEAMO

“A love movement to the city that becomes a movie.”
With this tagline, the Movement #RIOEUTEAMO hit Internet and social networks in September 2012, one year before the shooting, and two years before the release of the RIO, I LOVE YOU.
“We started with the idea of holding small love actions for Rio de Janeiro that would attach people to the movie, but the response surprised us and went far beyond that,” says its coordinator Mário Raposo, a project manager of Conspiração. “From the beginning, the initiative has proved a great success. We seeked people, but soon also started to be approached by people wanting to be part of that connection. We then created various actions and content in several areas - arts, sports, social activities, cuisine – and we gathered these ideas under a large umbrella, the Movement #RIOEUTEAMO.

The main platform is Facebook, where our Movement has over 1.3 million fans. The videos are posted on Facebook and YouTube and replicated on other platforms – Twitter and website. For Instagram, the videos gets edited versions with less than 15” while the official site – www.rioeuteamo.net – gathers all content produced.

One idea is to reveal little-known stories related to the love of people to the city. “We hired a journalist who is dedicated exclusively to the project,” says Mário Raposo. Among these stories, for example, there is a French man who fell in love with the city and opened a hostel in Ipanema. There is also the trajectory of NGO “Tem Quem Queira” that recycles canvas and PVC materials and works the rehabilitation of ex-convicts. Partnerships for specific actions were also established. For the fashion app Du Jour, for example, it was created the “Donate your look of the day” campaign: in a combined date and time all the actresses and celebrities involved simultaneously published their photos to encourage people to donate clothes for Retiro dos Artistas (a foundation for retired artists). Also was created a partnership with the staff of the “Batalha do Passinho”, a choreographic group which participated in a flash mob and earned millions of views. A workshop of kites in Complexo do Alemão – a poor neighborhood - brought together more than 300 children – among many other examples.

THE NUMBERS OF THE MOVEMENT (as of May 2014)

# Over 1.3 million fans on Facebook 

# Over 2,500 Facebook posts (projection for the entire period) 

# More than 126,000 photos on Instagram with # rioeuteamo 

# More than 6,100 followers on Instagram; 

# 201,000 individual visitors on the site Rioeuteamo.net 

# 417,000 page views; 

# More than 500 texts and materials produced and published 

# Over 150 videos posted on rioeuteamo.net, Facebook and You Tube (a projection for the entire period) 

# 6 shows with cumulative audience of approximately 10,000 people 

# Support for a carnival group with presence of 15,000 people 

# Over 25 street actions with an approximate audience of 110,000 people 

# 8 cultural competitions with over 3,000 participants 

# Partnership in the generation and distribution of content with the sites Catraca Livre and Conexão Cultural

ABOUT RILY’s MENTORSHIP PROGRAM

A “Mentorship/New directors” program was carried out in connection with the production  of “Rio, I Love You”: each director was closely followed by a young film student or a recent-graduate during preproduction, principal photography and the post-production of each of the film’s segment. Each one of these young directors could closely observe the style and working method of the director he/she was assigned to, therefore benefitting directly from a unique creative exchange made possible by this concrete field experience. These young professionals were neither trainees nor interns: the objective of the program was to allow them to freely observe the directors in action, practically during all times. “The educational aspect is a very strong characteristic of the ‘Cities of Love’ projects and we, the producers, are equally concerned with enabling young filmmakers to benefit from the various artistic and working styles of the directors in ‘Rio, I Love You’. We are very proud that we could carry out this program and are very thankful to the directors who have all wholeheartedly embraced the initiative”, says Conspiração’s Leonardo M Barros.
THE MAKING OF THE FILM
THE ORIGINS

The first discussions for RIO, I LOVE YOU began in May 2006, when Paris, I Love You was released at the Cannes Film Festival. On the occasion, the American producer Joshua Skurla met Emmanuel Benbihy, creator and producer of the project, and mentioned the desire to bring it to Rio. The idea was enthusiastically received. “Rio has always been on the top list of the Cities of Love project. It is a city full of romanticism and sensuality that makes people dream,” says Benbihy.
Two years later, Benbihy was concluding New York, I Love You, when the subject came up again. “At that time, I approached him more formally to bring the project forward,” says Joshua Skurla, who fell for Rio de Janeiro when participating in an exchange program at PUC in 2002. “Rio stole my heart and will be part of my life forever.”
Living between Brazil and USA since 2006, Joshua joined the Brazilian Dan Klabin and founded Empyrean Pictures (EP). They soon partnered with BossaNovaFilms (BNF) and later with Conspiração Filmes (CF), to set-up the ambitious project. Organizing the production of a feature film with such characteristics and dimensions presented new challenges for the producers: “This film brought a complexity like no other produced by us. After all, there were nine segments performed by ten directors, many screenwriters, directors of photography, editors and the transitions, which involved a very creative and dedicated team”, states Conspiração’s chairman and film producer Pedro Buarque de Hollanda.

“The project was very collective,” says producer Dan Klabin. “All parties cooperated and were essential in some stage of the process. During the negotiations for the optioning of the rights, for example, BNF was very brave to invest its own resources, in partnership with us. Then, Conspiração came to complete the team and brought what was needed for the project to take off.”
One of the most complex aspects was the financial engineering required to enable such an undertaking in Brazil. “This is a US$ 10 million project, with a strict set of rules that must be followed, which makes it impossible, logistically, to cost less. With Brazilian tax incentives alone, capped at approx. US$ 3.2 million (BRL 7m), we could not reach that number, even if we add to it the important support from RioFilme, Rio’s Film Funding Agency,” says Pedro. What would be a problem, however, turned into a great opportunity, as executive producer Edu Tibiriçá, from BNF, explains: “The idea was to transform what would merely be the production of a film in a much broader communication project that could be attractive to corporate sponsors.”
“When we were invited to join this pool of producers, we accepted immediately,” continues Edu. “A film signed by several renowned international directors that has ‘love’ as a theme of narrative and an iconic city like scenario is already, in itself, a very clever format, which justifies our participation. But, in addition, the project provided us the chance to develop a highly innovative financing model for Brazil,” he adds.

THE MOVEMENT #RIOEUTEAMO

The first step of this project was the online Movement #RIOEUTEAMO, a community focused on actions of love and appreciation of the city anchored on internet (a Facebook page, a YouTube channel and the website www.rioeuteamo.net), that has also expanded itself through the city streets.

“Each film in the franchise represented a new step in the maturation of the project,” says Emmanuel Benbihy. “Paris, Je T’Aime showed that collective films can be powerful and commercially viable; New York, I Love You gave us the opportunity to rationalize the format to license it around the world, and with Rio, we made tremendous progress in relation to the marketing of these films as vehicles for a higher social purpose. Today we are much better equipped to build social/cultural platforms in cities.”
“The #RIOEUTEAMO Movement, or ‘The Moviement’, as I call it, was in fact a major innovation of the Brazilian project,” confirms producer Leonardo M. Barros, of Conspiração. “With it we got the scope necessary to attract companies to sponsor the project by investing marketing funds in it and complete the financial structure of the project which is formed by these private investments, by Brazilian soft money and by RioFilme’s direct public support.”
In the opinion of Edu Tibiriçá, a virtual community of fans declaring their love to Rio de Janeiro has reportedly own strengths as an independent project, but “when linked to the feature film, with so many celebrities involved, everything was potentiated, multiplying the possibility of the exposure of brands. I believe that this project will be a milestone as a business model not only for films, but for audiovisual projects in Brazil as a whole,” he says.

Thus the backbone of the project’s funding was obtained from private sponsors such as O Boticário (Main Sponsor), Nextel, Santander, Unilever, Fiat and Brazil- Kirin. The project also received funds from fiscal incentives through the ICMS Law of the state of Rio de Janeiro and through Articles 1, 1-A and 3 of Brazil’s Federal Audiovisual Law, this last contributed by Warner Bros., co-producer and distributor of the film in Brazil and Latin America. RioFilme, a supporter of the project from the very start, invested its own resources in it, becoming a co-producer.

The Movement (see details below) started in 2012, more than a year before the start of the shooting of “RIO, I LOVE YOU”. It is a huge success, with over 1.3 million fans on the Facebook page and countless actions, activations and interventions in the city.

THE LINE-UP
With the Movement on the streets and an organized financial structure, the next step was to invite the directors. “We tried to assemble the most diverse group possible. Some are from Brazil, others have a long relationship with the city, and some had never been to Rio before. In all cases, however, they have come to love the city even more,” says producer Joshua Skurla.

The regional diversity was an important criterion. The group brings directors from eight nationalities, representing almost every continent of the globe. All directors accumulate important awards and/or participation in the world most important film festivals and are at the height of their creative power.

Italian Paolo Sorrentino, for example, was four times in competition at the Cannes Film Festival and, in March 2014, won the Oscar for best foreign film for La Grande Bellezza. The Australian Stephan Elliott also has scored three films in the official selection of Cannes, with emphasis on the worshiped of Priscilla, Queen of the Desert (1994). The American John Turturro received the award for best actor for Barton Fink, of the Coen brothers, in 1991, and in the following year took the Camera D'Or (award given to the best film of a debutant director) for his first feature film, Mac. The Mexican Guillermo Arriaga, winner of the best screenplay award at Cannes for The Three Burials of Melquiades Estrada, in 2005, was nominated for an Oscar for best original screenplay for Babel (2007) and, in 2008, competed at the Venice Film Festival with his first feature film as director, The Burning Plain. The Korean Sang-Soo Im competed at Cannes twice (with The Housemaid and The Taste of Money) and one in Venice (A Good Lawyer's Wife). Closing the international team, the Lebanese Nadine Labaki had her first two films screened at Cannes - first, Caramel, in the Directors’ Fortnight and the second, Where Do We Go Now? in the Un Certain Regard  category.

The Brazilian roster is not far behind. Andrucha Waddington was selected for Cannes with Me You Them and for Venice with Lope.; USA-based animator Carlos Saldanha, director of the Rio and Rio 2, is a two-time Oscar nominee (for Ice Age and the short Gone Nutty); Fernando Meirelles was nominated for an Oscar for their work in City of God and was in Cannes twice (with City of God and Blindness).  And José Padilha, man behind the box office hits Elite Squad 1 and 2, was awarded the Golden Bear at the 2008 Berlin Festival for Elite Squad.

Also in the team are director Vicente Amorim (Good, Dirty Hearts) screenwriter Fellipe Barbosa, who were responsible for creating transitions between segments - an aspect of immense importance in the view of the producers and, especially, for the creator of franchise,. "I suppose that the films of the Cities of Love series are relevant only because we created this system of transitions, which is as important as the segments. And the way we found for the model to work was by keeping a creative team dedicated exclusively to transitions", says Emmanuel Benbihy.

“We designed RIO, I LOVE YOU as a large network of affection, which all the characters are part of,” says Vicente Amorim. “This idea is the guiding concept of the franchise, but in Rio it was possible to deepen it. We also seek to create a temporal unit, defining a period to show that the characters of each segment live their stories simultaneously or in close moments.”
Vicente highlights the freedom of directors and actors to discuss and approve the ideas and scripts created for the transitions, which prolongs the life of the characters and also incorporates stories and specific characters (played by Claudia Abreu and Michel Melamed). The difficult and delicate work of interweaving the segments and all the transitions was done by Amorim and the film’s main editor Vicente Kubrusly.

Each director had the right to choose the music for his/her segment and this created a diverse and original soundtrack that includes songs performed by Chico Buarque & Gilberto Gil, Bebel Gilberto, Teresa Cristina, Pretinho da Serrinha, Luiz Gonzaga, Lauren Thalia, André Abujamra, Cartola, Khaled Mouzannar. And Celso Fonseca. The latter is also the composer of the film’s original score.

The theme song - the samba “Rio, Eu Te Amo” – was exclusively composed, arranged and recorded for the film by Grammy-award winner Gilberto Gil.

THE PRODUCTION

The diversity of talent involved represented another major challenge for producers. “It was necessary for us to fit the style and way of working of each director. The staff should provide directors what they needed to realize their ideas. Perhaps, even, this has been easier for us, Brazilians, than for foreigners because it is not a very Cartesian process. It demands imagination and a great ability to adapt,” says Pedro Buarque de Hollanda.

The production was structured to shoot two segments per week. “In a period of six days, we shot two segments and transitions with Vicente Amorim and the cast of these segments,” says executive producer Eliana Soárez, of Conspiração. “The two bulky Production Manuals of Cities of Love franchise (the “Production Guidelines”) were thoroughly studied.  “The invitations for each director presented the rules and everything that he or she was entitled to, as well as the production framework under which they would work.”
Once directors sent their scripts, they received suggestions of locations gathered by producers and by art director Daniel Flaksman. Some came to Rio to visit pre-selected locations. When they returned, it was to begin pre-production and shoot. Others, who already knew the city, worked through videoconferencing. “The biggest challenge was to combine the schedules of directors and of the cast,” says Eliana.
“RIO, I LOVE YOU was an amazing opportunity to have a strong creative exchange with a very diverse team of filmmakers,” says Vicente Amorim. “As a producer, what I found most interesting was the intensity of the artistic exchange that this project provided,” confirms Leonardo M. de Barros. “Every month, and often within the same week, we changed directors and artistic visions. This was an immensely rich experience.”
RIO, I LOVE YOU is a Brazilian film, financed by funds raised in the country. The distribution in Brazil and Latin America is by Warner Bros Pictures. WestEnd Films is in charge of worldwide sales.
DIRECTOR’S BIOS /

INTERVIEWS WITH THE DIRECTORS

CARLOS SALDANHA / “Pas des Deux”

Born in Rio de Janeiro in 1968. In 1991, moved to New York where he earned a MFA degree in graphic animation at the School of Visual Arts. There he met Chris Wedge, founder of the production company Blue Sky, who invited him to be part of the team of animators of the company. With Wedge, co-directed Ice Age (2002), a film nominated for an Oscar for best animation that began one of the most successful franchises in history, with four films that are over US$ 2.8 billion in global box office. He also directed Robots (also in partnership with Wedge), Rio (2011) and Rio 2 (2014), among others.

Q) How did you get into the project?

I was invited by Conspiração Filmes. I had heard of the Cities of Love series and was very enthusiastic about the idea. Despite having already made films about Rio, all were animation films. This is my first live action. A new challenge, very stimulant in several aspects.
Q) Your idea was always to do a film in live action?

No. When I was invited, I had this question in mind: do they expect from me an animation? I myself had doubts about what to do. But due to the short period and constraints of the project, which need to follow many rules, I concluded that a movie in live action would be the best format. At the same time, I had the idea of a story that could include my signature, with a small animation part. And so it began to take shape.

Q) How is the story and how it came about?

It came slowly, in pieces. My segment goes in the Municipal Theater of Rio and is about two dancers who are also lovers. There are only five minutes to go up on stage and they are in the midst of a major crisis in the relationship. They need to make an important decision. And then comes the dance, which allows them to rediscover their balance, they can reconnect and fall in love again. My premise was telling a love story. And, at the time I was invited to the project, by coincidence, the group Corpo was performing in New York and I fell in love with their work. Also wanted to do something involving dance.

Q) Was your first experience in live action? 

I have filmed with actors before, but only in commercials. This was my first film in live action. It was also the first time I worked with films in Brazil, until now I had only made films in the United States. But I built a story that would allow me to make a little stretch in animation, it's my trademark.

Q) And how was the stretch in animation? 

Not long ago I went to a festival of animated films and saw really inspiring works using some shadows. This caught my attention. It was something simple enough that I could do in a short space of time. I thought I could achieve interesting results with these techniques. It's a different animation, not my more usual style of animation, so it was a great exercise. As I wanted to involve as many Brazilian professionals in the process, I asked the folks at Koi Factory, a great animation studio in Rio, with whom I had worked, to work on the animated part of the film.

Q) How did you come to choreography?

After having seen the group Corpo in New York, I really wanted them to participate in the segment. With the producer Leonardo Monteiro de Barros, I went to their studio and, as we talked about the project, one of the members told me about this choreography made by Cassi Abranches, of exactly three minutes (the time I thought for the dance in the film), with music of Villa-Lobos, a Brazilian musician, that fits perfectly with the energy of the Municipal Theatre. It was the perfect combination. I saw the choreography and fell in love with it. I did a test with a projection shadow on a screen and the choreography was beautiful. It was a happy coincidence, as if all these factors were there waiting for me to come to be used.

Q) How was the choice of the two actors to play the dancers?

Rodrigo Santoro was my first choice because, besides being a great actor, he has the body of a dancer. At the same time, Diogo de Lima, the dancer of the pas de deux, had the same body height from Rodrigo. The next step would be to find an actress who had a body similar to Cassi’s body. That's when the casting directors showed me Bruna Linzmeyer. It was very interesting to see how the pieces of the puzzle fell into place.

Q) How was working with the transition team?

One of my questions regarding the project was exactly how the segments would be connected, as each director had the freedom to create their own stories and choose his cast. I met Vicente Amorim, the director of the transitions, and it was very interesting to hear his vision. He was talking personally with each director to find ways to sew the stories and working with the actors so that they could participate in these transitions and not look too intrusive. I read the script and found the transition very subtle. Managed to capture the essence of the characters. It was a smooth and smart way to work the film as a whole.

Q) How long you’ve been living outside of Rio de Janeiro and how important is the city in your life?

I’ve been living abroad for more than 22 years, I have more time of life outside than in Brazil. But, despite being away so long, I still have a very strong connection. I come here every year, my wife is also Brazilian, and although my children were born out there, they are also very Brazilian. We speak Portuguese at home, have a home in Rio, we are always here. Basically, this is my great love story: how I managed to transmit the love by Rio de Janeiro for my kids, who are not locals by birth but are at heart. When I see them in Rio, enjoying and loving this city the way I do, this is the greatest proof of love that I have.

GUILLERMO ARRIAGA / “Texas”

Born in Mexico City in 1968. Writer and filmmaker, he is the author of scripts for Amores Perros (2000), 21 Grams (2003) and Babel (2006), directed by his fellow countryman Alejandro Gonzalez Inarritu. For Babel, was nominated for an Oscar for best original screenplay. Wrote the western The Three Burials of Melquiades Estrada (2005), directed by Tommy Lee Jones, which won the best screenplay award at the Cannes Film Festival. His debut as a director, The Burning Plain, 2008, competed at the Venice Festival. He is the author of several novels, including Um Doce Aroma de Morte and O Búfalo da Noite, all published in Brazil by Editora Gryphus.

Q) How did you get involved in the project?

A few years ago I received a call from producer Josh Skurla, inviting me to the project, and said yes immediately. After Mexico City, Rio is the city I love the most. I know Rio very well. I know Flamengo, Botafogo, Santa Teresa, Vidigal, Rocinha...

Q) And how the story was created?

There is a mystery in writing. It is difficult to know exactly how things happen. A dilemma is a good starting point. When I started thinking about the story, I thought, first, in a dilemma. As a child, where I lived, there was a promising football player who suffered a car accident and lost his right foot. I was obsessed with this story. A talented young man who cannot exercise his talent. In the story I imagined, his wife was also in the accident, and he somehow tries to repair this error.

Q) How was the choice of actors?

In the case of Land Vieira, who lives the fighter, I saw only a small piece of Gonzaga - From father to son trailer and chose him. In the scene, he makes us understand what's going on with the character with just his look. In the case of Laura Neiva, who makes his wife, I also have only seen the trailer of the movie À Deriva, and with a close I could already see the depth of her gaze, I knew she had an inner life. Regarding Jason Isaac, always been a big fan of him, it was an easy decision.

Q) Why shoot in Santa Teresa?

I love Santa Teresa. It has the air of old Rio, before all city buildings were erected. It is a piece of colonial architecture that still survives in Rio de Janeiro, while in Copacabana and Ipanema almost everything was destroyed. There we can also see this great contrast of Rio, between the rich houses and slums. Tourists that do not know Santa Teresa are losing one of the most interesting places in Rio de Janeiro.
Q) How was shooting with the Brazilian team?

I was absolutely impressed. There are many people here that I want to steal forever. Adrian Teijido is a wonderful photographer. When I told him I would like a realistic look, he simply replied: we will not use artificial light. And indeed he basically used no light. And the art director Daniel Flaksman is amazing. He and his team were a group of storytellers, were not just decorating the set. They were telling a story with objects. And all the production team was also amazing.

Q) How was working with the transition team?

It was quite interesting because Vicente Amorim and Fellipe Barbosa were extending the life of my characters. They are very talented and were open to all discussions. I've been on the set of Vincent and envied his eyes. How you can shoot like that?

Q) How do you see the Rio de Janeiro?

What makes it special are its inhabitants. It is a city full of contradictions, with neighborhoods like Leblon and Vidigal, so close. I had my hard times in the city, which did not leave me with fear, just made me feel that there is something boiling here. Not a bad feeling. The landscape of faces of Rio is absolutely fascinating.

SANG SOO IM / “The Vampire of Rio”

Born in Seoul, South Korea, in 1962. Graduated in Cinema by Korean Academy of Film and Arts. In 1998, he released his first feature film, Girl's Night Out. With his third feature, A Good Lawyer's Wife (2003), was selected for the Venice Film Festival. The comedy The President's Last Bang (2005), one of his biggest hits, sparked controversy by imagining the fictional assassination of a president of Korea. The Housemaid (2010) and The Taste of Money (2012) took part in the Cannes Film Festival in the main competition.

Q) What is your relationship with Rio de Janeiro? Had been in town before?

Rio de Janeiro is on the other side of the world for Korea and has a completely different culture. I had visited the city twice to join the Rio Festival. I do not know why, but I felt like I was at home. A feeling I never had in other cities, like New York, Toronto, Paris or Berlin. It was this feeling that motivated me to join the film.

Q) What was your inspiration for the story?

In 2010, I came to the Rio Festival to show Housemaid, and received the first invitation to work in the film Rio, I Love You. Me and some guests of the festival went to Bar Luiz, where I observed the old waiters, dressed in white suit and tie, serving customers late into the night. I immediately thought about the lives of these people and that was when I imagined the main character, a “Carioca” vampire. Then I was invited to visit the community theater of Vidigal, and so I could see the slum. It was an unforgettable experience. I thought maybe that waiter could live in Vidigal, and thought it would be the perfect location for filming. So far, my films always addressed society's elite, but I always wanted to film the life of the poorest people, and I could do it in my segment of Rio, I Love You.

Q) How was choosing and directing a Brazilian cast?

I did not know Brazilian actors, but producers of Conspiração already had some names in mind to live the main characters of the movie and I trusted them when making my choice. I think Tonico Pereira is crazy since birth! He was born to be an actor. As a director, I love and respect that kind of person. Roberta Rodrigues is strong, sexy and smart. We had little time to shoot, unfortunately. I do not know if I'll get another chance, but I would like to have an opportunity to make another film with her.

Q) What was the biggest challenge of filming?

One of my concerns was the language, but we had no communication troubles during filming, because we spoke in English with the most important people such as the director of photography and assistant director. At the same time, another part of the staff spoke Portuguese, and then I could not understand anything. But it was interesting. In Korea, as I understand what the team says, I’m always worried about other departments. Here in Brazil, as I could not understand everything, I was able to focus more on my work.

Q) After so many experiences here, how would you define your relationship with Rio?

I'm not a sentimental person. I do not even know if I love Seoul, where I live. But I have a passion for people of Rio, just as I have with the people of Seoul. All team members stayed in my memory. Despite being only two days of work, and I couldn’t understand the language, I felt quite comfortable, as if I was working with this team for over ten years. I realized that such comfort is due to the fact that all attitudes, passion for work and way of working are similar to those noted in my Korean team. I could say that I am passionate about the people who work with film in Brazil.

JOHN TURTURRO / “When there is no longer love”

Born in New York, United States, in 1957. As an actor, has appeared in over 50 feature films, including Do the Right Thing, Spike Lee (1989), Barton Fink - Confessions Of Hollywood, Joel and Ethan Coen (1991) - which earned him the award for best actor at the Cannes Film Festival - Quiz Show - The truth behind the scenes, Robert Redford (1994), and The Truce by Francesco Rosi (1997), among many others. His first feature film was Mac (1992), which was selected for the Directors' Fortnight at the Cannes Film Festival and won the Camera D'Or award given to the best feature film of a debutant director exhibited in any section of festival.

Q) How did you get into the project? 

I should have been here promoting my new movie, Fading Gigolo, which I did with Woody Allen and Vanessa Paradis in Rio Festival, but got stuck because of a job and could not come. A little later, a friend of mine, John Lyons, friend of the filmmakers, called me, asking if I was interested. I said that would think about it and ended up imagining this love story. Vanessa Paradis, who worked with me in Fading Gigolo, was releasing a new album with love songs, which became my main hook. I thought I could build something around the story I had imagined and the song, which is very beautiful and talks about the end of a relationship. The inspiration came from Vanessa Paradis, I really enjoy working with her. She is the muse.

Q) How was acting and directing at the same time?

It's always crazy to do both, but was working with Marco Pontecorvo (director of photography) and his assistant, who are great and helped me a lot. In some ways it's easier, in others more difficult. It is easier, for example, help another actor standing next to him, away from the camera, sometimes making small adjustments to your own performance.

Q) Why did you choose Paqueta as location?

I thought shooting a couple on an island would give more variety to the film. And has the sea, horizon, nature, the small pier outside the house. Daniel Flaksman, art director, find a great location and did a great job very quickly.

Q) What is your relationship with Rio?

I do not know Rio very well, but I really like Brazilian music. I made a movie about music in Naples, is a theme that I love. It's a very specific culture. I know many people from Brazil, I hear Brazilian music, but it takes a long time to really know a place. I wish I had more time to absorb more things. Maybe I'll go back to Rio to do something related to Brazilian music.

NADINE LABAKI / “The  Miracle”

Born in Lebanon in 1974. Actress and filmmaker, graduated in Audiovisual Studies at the University of Saint Joseph, in Beirut, where she made her first short film (11, Rue Pasteur, 1997). In 2005, she was selected for the residency program offered by the Cannes Festival in Paris, where developed the project Caramel, her first feature film, shown in the Directors' Fortnight in 2007. Her second film, “And now, where are we going?” (2011), premiered in Un Certain Regard at the Cannes Film Festival.

Q) How did you get involved with the project?

Joshua Skurla, one of the producers, came to me and I liked the idea. I had already been in Rio once, and, as everyone who comes to the city, I fell in love. I accepted the proposition and was very happy. As I am Lebanese, I see that there is something very similar in our personalities. Maybe that's why there are so many Lebanese living in Brazil. I think there are many similarities in culture, way of being. Even having spent little time here, I think I understood the spirit of Rio.

Q) Which is the story of your segment and how it came? 

It's about a boy who is expecting a very important phone call. He lives in the train station, does not have a home, family and, by which we understand, has a brother who beats him from time to time... He has a difficult life. I act in film with Harvey Keitel, and we interpret ourselves. We are in Rio, and, at some point, we come across this boy and we learn that he's expecting an important call, he believes come from Jesus. The idea for the film came very naturally. My husband, who is also the composer of the music, was with us and helped me to develop the idea. It was very instinctive. We have not done research, the ideas came from the energy I felt when I was here and the little things I understood of the problems, the culture, the personality of Brazilian people. For me, this boy is a summary of what I felt. The wit, the charm, smartness, humility. At the same time, he is very exposed to the reality, the reality he lives. I tried to synthesize Brazil in this boy.

Q) How Cauã Salles, who plays the child, did?

I was in Lebanon and production sent me the tests. Cauã was the first child I saw and, as soon as I saw him, was already decided. Who would not fall for him? Cauã is simply magical. It was easy to work with him. It is a child of five years, and of course it was difficult to make him understand what we were doing and why. Cauã cannot sit still for more than 30 seconds! It was a big risk, since he is very small and had never acted before, but he had a preparer, Kika, and my assistant director, Flavia, which helped a lot, and in the end everything worked out.

Q) How was working with Harvey Keitel? 

It was amazing to work with him, not only as an actor but as a human being. So generous and genuine. Never imagine that a person who has conquered so many things would be so down-to-earth. Of course at first I was worried because I had never before worked with professional actors. Most of the cast of my films so far consisted of non-professional actors. 

Q) How did you come to the location, train station Leopoldina? 

It's a beautiful place. I have a feeling that it is an area full of history, full of life. The architecture is very beautiful. I hesitated at first because it is huge and it is empty, and we would need to transform it into a living place. But Daniel Flaksman, art director, did an exceptional job. I'm not Brazilian, maybe there are things you see and I do not, but to me it seems completely believable that place is working.

PAOLO SORRENTINO / “La Fortuna”

Q) How did you get into the project?

An American friend of mine, John Lyons, also a friend of the filmmakers, asked if I was interested in participating in the project. Then I started talking to Joshua Skurla and Leo M Barros. I had a story I thought it was good for the movie and I accepted it. It is a kind of psychological noir, about two people who are not well together. One of the two wants to eliminate the other, and imagine a way to force a behavior so that the very person can do it.

Q) How have you defined the cast?

I met Emily Mortimer three years ago, for another movie, that we ended up not doing together, but I really wanted to work with her. And Basil Hoffman is an actor with a very unusual, interesting face which also always fascinated me.

Q) How was working with the Brazilian team?

It was very good, they worked well. All very fast, which is very important for me, because only working quickly I’m able to give the best of me. They were intelligent and smart to understand that I needed speed to do good things.

Q) What is your relationship with Rio and how to define the city?

Rio de Janeiro is a beautiful chaos. For me, and probably for many Europeans, Rio is the ultimate exotic place, yet out of the homogenized world standard. I was curious to work in a place that for me was still exotic and distant.

Q) In your movie there’s a song by Luiz Gonzaga. Why have you chosen it?

I heard this song many years ago and always liked it. In my last film, The Great Beauty, I tried to fit it, but it did not work and ended up taking out. But in the case of Rio, I Love You it was perfect.

Q) How was working with the transition team?

I read the scenes that director Vicente Amorim and screenwriter Fellipe Barbosa proposed. They asked me if I agreed. The scenes were very good - so, no problem, I said yes.

STEPHAN ELLIOT / “I think I am in love”

Born in Sydney, Australia in 1964. Began working in film as an assistant director in the 1980s. With his first feature film, Frauds (1993), starring singer Phil Collins, took part in the Cannes Film Festival competition. The following year, he returned to the festival in the Un Certain Regard with the musical Priscilla, Queen of the Desert (1994), which became his best-known film and took the Oscar for best costume design. He also directed Welcome to Woop Woop (1997), Fatal Seduction (1999), Eye of the Beholder (2008), and A Few Best Men (2011), with Olivia Newton-John.

Q) How did you came into the Rio project, I Love You?

There were some rumors about Sydney, I Love You, which would be done in Australia, and someone even asked me if I was interested. I knew the franchise and immediately said yes. But the project did not go ahead. Until Ilda Santiago, director of Rio Festival, knew that the project was being developed in Rio and brought me into contact with the producers. It was a strange moment, because, as always in these projects, they were all very busy. But when I heard that the project would happen, I had a small window in my schedule that fit perfectly to the needs of production and actors. It was like a divine intervention.

Q) What is your connection to Rio de Janeiro?

I have a very strong connection with Rio. I first came here in 1994, with a little movie called Priscilla, Queen of the Desert, and immediately fell in love with the city. There is something similar between Australians and Cariocas. The sense of humor is similar. I realized this when I noticed that people responded to my taunts and jokes in the same tone. And suddenly I felt totally comfortable.

Q) What was the inspiration for the story of your film?

When they called me to tell a love story about Rio, I thought: "I can only tell a story." It is a true story, happened to me. It took only three hours to write. It was all in my head. I had never written anything autobiographical before, and it is very strange expose yourself this way. The film tells the story of an actor who comes to town for Festival of Rio and, on the way to the hotel, see the Sugar Loaf Mountain and feels compelled to climb it. The driver who is taking him has no choice but to follow him up to the mountain. What they see on the mountain top is the epiphany that made me fall in love at Rio. What happened to me was very similar: I arrived in Rio in the middle of a promotional tour for a movie (Priscilla), met a complete stranger, I made him climb a mountain with 400 meters high and almost died. We reached the top and there I saw the most spectacular sunset I've ever seen in my entire life, with the sound of a singer voice which looked like an angel. The words just came out of my mouth: "I think I'm in love." Today, twenty years later, I'm still with the same person. I changed the character of the film from a director to an actor, just because I thought I could play more with the story. But all the emotions through which it passes are mine.

Q) How did you choose the main actors Ryan Kwanten and Marcelo Serrado? 

It's an awkward moment when you have to cast an actor to be yourself. You would not pick an ugly fat actor, right? I auditioned with Ryan for the last film I did, and although he was not the right actor for that specific role, I knew he would be for any other job. And, once again, the stars helped. I did not think there would be a gap in his schedule to do the film, but he managed. Marcelo Serrado I already knew well - when he does comedy is perfect. The moment his agent said he would be available, the role was his. And it was interesting for him too, because actually I was choosing an actor to be my partner.

Q) And the participation of music star Bebel Gilberto?

I’ve met Bebel Gilberto15 years ago and we became very good friends. She is hilarious and honestly does not care what other people are thinking of her. We spent a few weeks together in London and it was one of the most fun experiences of my life. She made me promise that someday would give her a role in a movie. It was a pleasure to write to her. And she is not Bebel Gilberto, is a guardian angel. What actually happened is that when we got to the top of the mountain, there was this woman singing with a band, in the sunset, and it was angelic. She is also playing Ilda Santiago, who introduced me to my partner in Rio and I consider her my guardian angel.
Q) How was filming at Sugarloaf?
It was hard, but everything happened in the best possible way. The other directors chose easy and friendly locations, I wrote a script that needed climbing 400 meters with actors by a sharp rock. On the first day I remember being hung on a stone and thinking to myself, "why I did not write anything to pass in an art gallery or on the beach?" But then comes the moment when you look down and see these people equally terrified and thinks: "What a great job! So fun! And I'm still getting paid for it ".

Q) How was shooting with a Brazilian team?

When I told the staff that we would shoot a rock climbing and would not be in the studio, everyone agreed, no one complained. Until today I'm stumped. I did not hear a single complaint, the staff was extraordinary. If I tried to do that in Australia, the United States or England, they probably would not let me do. I would be surrounded by a team that would complain of working conditions, the food and the place where the truck was parked.

Q) Which is the most outstanding the image that Rio de Janeiro?

Since coming to Rio for the first time, I have returned every year at least once a year. But the most outstanding image of the city happened on my first visit, when I came to promote Priscilla. It was at the party after the premiere of the film, in an amusement park, when about twenty drag queens decided to climb on the roller coaster. They shouted with their wigs falling on drags that were behind. I will never forget that image.

VICENTE AMORIM / Transitions

Son of a diplomat father, he was born in Vienna, Austria, in 1966. Still young, came to Rio de Janeiro, studied film at the Fluminense Federal University and began his career as an assistant director, working on some international productions made in Brazil, as Moonlight over Parador (1987), by Paul Mazursky, and At Play in the Fields of the Lord (1990) by Hector Babenco. Debuted in feature film with documentary Nordestes 2000 (2001), co-directed with David França Mendes. His first feature film was The Middle of the World (2003), with Wagner Moura and Claudia Abreu. In 2008, launched the international production Good, with Viggo Mortensen and Jason Isaacs, who competed at the Rome Film Festival and was voted one of the ten best films of the year by the Hollywood Reporter. Dirty Hearts (2013) received the trophies for best adapted screenplay and best art direction in the Grand Prix of Brazilian Cinema.

Q) How did you get involved with the project?

I was called by Conspiração to direct the transitions from Rio, I Love You in early 2013. Like any franchise, the Cities of Love project brings some guidelines that must be followed, and one is that every feature has an internal coherence, something that connects one segment to another and make of it an organic film. In the first film, Paris, Je T’Aime, transitions were actually produced but were abandoned because the film had 18 segments and would be too long. In New York, I Love You, transitions were made and included in the film. In Rio, I Love You, I could count on the history of what worked or did not in the previous experiments.

Q) How was the planning?

The first step was a meeting with Brazilian producers and Emmanuel Benbihy, creator and owner of the franchise. Claudio Torres (filmmaker and one of the members of the Conspiração Filmes) was also very important. He helped me to trace the basic concept of transitions. The main idea was that the film is a large network of affections, and their characters are part of this network. This idea actually is already in the guiding concept of the franchise, but we tried to deepen it, demonstrating that all loves are possible in Rio de Janeiro. Another important point was the time unit, creating the feeling that the segments are in the same period. This was difficult because, when the scripts arrived, we noticed that some stories, even short, occurred in three days or more. Nonetheless, we seek to define a period to show that the characters of the segments were living the stories almost simultaneously. 

Q) The transitions were only written after all the directors sent their final scripts?

No. When I started, there was only a draft script of Guillermo Arriaga, a story line of Stephan Elliot, an idea of Andrucha Waddington and an indication of the type of story, but still with no plot, by José Padilha. And there was no information about the other six segments. At this time, joined us Fellipe Barbosa, who wrote the scenes of transitions. Our biggest challenge was to establish elements strong enough to give unity and fluidity to the films but that prevailed over the stories and, at the same time, could be adapted to any surprises that come along the way.

Q) The transitions bring its own characters. How were they created?

They were born from the concept of network affections, the idea that all loves are possible in Rio, regardless of age, sex or social class. These loves communicate through the characters we created, that appear throughout the story, especially the English teacher played by Claudia Abreu and the taxi driver played by Michel Melamed. They are a divorced couple with a teenage son who has, himself, his love story throughout the film. I believe that, with these elements, we gave more content to the characters of the segments to the extent that, in some cases, the story of the characters is prolonged in the transitions, allowing you to know things that do not appear in the segments.

Q) How was the production logistics of transitions?

It was quite complex, but also fun and exciting. As we use segments of characters in situations outside of the plot, we had a concern, of course, of having the consent of the directors of the segments, after all, they might interpret it as an interference in their creations. So, from the beginning, we communicate via e-mail with the directors, suggesting situations or receiving ready scripts. But all directors had a very cooperating intelligence of understanding how each transition would be important to the film as a whole and consequently each particular segment. Rio, I Love You was an amazing opportunity to have a creative exchange with a suit of very diverse directors.

Q) The transitions count on a unique cast. How was the casting of these actors?

Claudia Abreu is a great partner and friend, she was in The Middle of the World, my first feature-length fiction. We needed an actress with Carioca way, who spoke English, capable of nuances and modulations that we knew we would need. Luckily, she was available and she was a great partner in building the character of Felicia. The choice of Michel Melamed was also in this sense. You look at Michel and see a “carioca” drinking beer in a bar. And his poetic vein it was very important to the project as well. There's a line in the movie - "the scent is a trap in the air" – which he created.

ANDRUCHA WADDINGTON / “Dona Fulana” (Mrs. Nobody)

He was born in Rio de Janeiro in 1970. Partner in Conspiração Filmes since 1995, directed dozens of advertising film, music videos and concerts, before debuting as director making two feature films almost simultaneously: Gêmeas (1999), with Fernanda Torres, inspired by the work of Nelson Rodrigues, and Me You Them (2000), with Regina Case - the latter selected for the exhibition Un Certain Regard at the Cannes Film Festival. He still directed House of Sand (2004), the international production Lope (2010), and the comedy Os Penetras (2012), seen by over 2.5 million viewers in Brazil.

Q) How you took part in the project and chose the theme of your segment?

I was invited by the team of producers and it was a great honor to participate in this project, so full of challenges. In order to tell a story in eight minutes, you need a great power of synthesis. I chose a theme that was originally intended for a feature film: the story of a person who became homeless by choice. The film follows a day in the life of a homeless woman, Dona Fulana, from the moment she is found by her grandson. He thought the grandmother was dead, then is shocked and tries to convince her to return home. The screenplay by Mauricio Zacharias came from a fairly extensive research, in which over a hundred homeless people were interviewed, and we concluded that not every beggar is in the street for lack of choice. On the contrary: the vast majority live in the street because like, to feel free. Many have had the chance to go home, tried to reintegrate but declined. Maurice used a lot this research, critical so we could talk about this universe.

Q) How was the casting?

Dona Fulana is played by Fernanda Montenegro, who composed a very interesting character, without prejudice, very firmly in her positions. She lives on the street because she wants to, she is happy this way. Eduardo Sterblich, with whom I had worked in "The Party Crashers" plays the grandson. Eduardo became a successful comedian  with “Pânico”, a TV show,  but is superb theater actor. In "The Party Crashers" I saw in him very powerful qualities of a dramatic actor. And combining him with Fernanda Montenegro was very interesting. She is one of the greatest actresses in the world, it really is a luxury to have Fernanda as a coworker. And she incorporated this woman who left home five years ago because she could not stand that family anymore. And Eduardo acted in very “economical” way. He built a straight, shy character who is stunned when he finds his grandmother in that situation. In the end, she dismounts his surprise and convinces him that she is happy on the street.

Q) There are also many special guests...

Yes, we have Stepan Nercessian, Regina Case, Hugo Carvana ... Characters related to Rio de Janeiro that bring an important color for the movie. The character of Regina Case, for example, is a “professional homeless”. She has a house but rents a child to ask for money on the street.

The story is set in the downtown and in the Tijuca Forest. How was this choice made?

We chose the locations looking to make a snapshot of what is Rio de Janeiro, showing the contrast between the downtown - urban, inhospitable, where the homeless live - and the waterfall of the Tijuca Forest, where she will bathe. The Tijuca Forest is the largest urban forest in the world. The two locations are not postcards of the city, but at the same time, are very characteristic of Rio.
Q) The film features the song "Copo Vazio" (Empty Glass) by Gilberto Gil, sang by Gil and Chico Buarque. How did you choose the song? 

I was in the car listening to the "Gil Luminoso" disc, which brings this song. Shortly after, I also heard the voice of Chico Buarque, who recorded it in "Sinal Fechado”. The letter says: "It's always good to remember that an empty glass is full of air." It is a summary of what the movie is, metaphorically. The song brings a delicacy that dialogues with the story we're telling. We had the privilege of having this song sung by Gilberto Gil and Chico Buarque in a duet recorded especially for the film.

Q) In photography and film editing are Ricardo Della Rosa and Sergio Mekler, respectively, who have worked with you on your last film.

Yes, they are great life partners, actually. Ricardo Della Rose made House of Sand, Lope, The Party Crashers. We have a great complicity. We have developed a working process in which I do a rehearsal with the actors before filming and, if necessary, I change everything we had planned. The pre-shooting is just a starting point. Ricardo is a great partner that is a great director of photography, one of the best in the world, in my opinion, and he has this concern to have the photograph serving dramaturgy. Sergio Mekler is another longtime partner, I work with him since the early 1990s. We met when I was producing a Walter Salles documentary about João Gilberto with Antonio Carlos Jobim. He and Ricardo Della Rosa are two brothers, are like family.

Q) How was working with the team responsible for transitions?

The transitions were directed by Vicente Amorim, and I left Vicente very free, because the movies have an end and the transitions have a script aside, that bring a signature too. I let him totally at ease because this film, the transitions, was his.
Q) Which is your love story with Rio de Janeiro? 

My love story with Rio de Janeiro is to be “carioca”, living in Rio de Janeiro, leaving from work tired and pass by Rodrigo de Freitas lagoon, the beach, to see that beautiful view. But it is a city of contrasts, where there is still much to be done to achieve a social balance, to have a better city. As a citizen, I think we have a receptive, welcoming soul, which does not take itself seriously. It is hospitable, friendly, mocking. The fact of not taking itself seriously is very interesting. And is related to the geography of the city. It is one of the most beautiful cities in the world.

FERNANDO MEIRELLES / “A Musa” (The Muse)

Born in São Paulo in 1955. Studied Architecture at USP, but his interest in audiovisual caused him to turn to the direction of videos and movies. With a group of friends, set up the production company Olhar Eletrônico, responsible for successful series and TV programs of the 1980s. In 1992 he founded the production company O2, initially focused on advertising and television programs. He directed his first feature film for cinema with Menino Maluquinho 2 – A Aventura (1998), co-directed with Fabrizia Alves Pinto. With Nando Olival, co-directed Domésticas (2001), selected for the Rotterdam Festival, in the Netherlands.

Q) How did the idea for its segment come from? 

Whenever I travel to Rio de Janeiro, in general, go to work and come back the same day. On the way back and forth to the airport, I pass by seaside, by taxi, between Ipanema and Copacabana, and I love to watch people activity on the boardwalk, running, cycling. Each one seems to have a song. Each person moves in a way, has its own rhythm. I always liked to think this thing about the pace of walking. When I received the invitation to “Rio, Eu Te Amo”, just thought it would be a good opportunity to talk about the music of the body, which is a very “carioca” thing. The choice of theme and place, Copacabana, came from this constant observation.

Q) Why the option of not having dialogue, only images and music?

When the project became a reality, I invited Antonio Prata, who is a screenwriter and writer, to think a story which embraced this idea: a film about the music of the people on the boardwalk. From the beginning I figured a new exercise, I had never done before: a silent movie. One of the conditions given to Antonio Silver was a screenplay without dialogue, which was a challenge for him, he had never written anything that was not based on what the characters say. Luckily, he also always had a fascination with the boardwalk, especially for sand sculptors. So he created this character, Zé, a sculptor of sand of Copacabana that every day, as a laborer, reproduces a work of Rodin (The Kiss). Until one day he falls in love, suffers frustration and, hence, has the inspiration to make a creation itself. He destroys the copy of Rodin, spends the night working and finally carves his own work. This is our story: a chronicle about this character who has no voice, suffers a crisis, and transform himself from an artisan into an artist.

Q) The sculptor is played by Vincent Cassel, French actor in love with Brazil. How did you get him? 

I had already done a film with him as a producer, Adrift, and knew that, in addition to a great actor, Vincent Cassel is very generous and patient. I think one of the reasons he agreed to take part in the film was his passion for Rio de Janeiro. He has a house in Rio, has lived in the city, speaks Portuguese fluently and knows the city better than I do. He came to make the film as a gesture of love to this city he loves. We had trouble shooting because the only day that Vincent was available the weather clouded. We had intended to tell the story using shadows in the sand and on the boardwalk, but, of a sudden, we had to rethink everything. And Vincent was very patient, waited for us to rethink everything. It was really a very generous contribution.

The film editing is signed by a longtime partner, Daniel Rezende.  As we need to change the script during our day of filming, it was also necessary to rediscover our script in the editing room. And luckily I could count on Daniel Rezende, old partner and one of the most talented editors in Brazil. After some versions, we ended up finding a beginning, middle and end for the film, which was guided by the music of André Abujamra. From the beginning, the idea was that it was a musical piece of seven minutes. The idea with André was not segment the music, but trying to create a great piece that lasted the time of the film, and, in the edition, with images, create a rhythm.

Q) What is your relationship with Rio de Janeiro?
I've often filmed in Rio, most of the time for advertising, always focusing on the postcards of the city. But the first time I filmed in Rio for a longer time was for the film “City of God”, where the idea was just to make a movie where we did not see the Rio everyone knows. “City of God” showed the "other side” of Rio, the city behind the hills, and now, in the segment of Rio, I Love You, I had the opportunity to make a little movie just about the most iconic postcard image of Rio, gateway to the city. Rio de Janeiro is very fascinating. I have filmed in the "back door" and "front door", I know the city well and it always fascinates me - the diversity, the natural beauty, the vibe that the city has. I accepted this project because this is a really lovely city, and I love Rio.

JOSÉ  PADILHA / "Inútil Paisagem"

Born in Rio de Janeiro in 1967. Producer and director, debuted in cinema with the documentary Ônibus 174 (2002), which earned him a nomination as best director award from the Directors Guild of America (DGA), in the documentary category. In 2007, he launched The Elite Squad, which became a public phenomenon and received the Golden Bear at the Berlin Film Festival. The continuation of the film, The Elite Squad 2 - The Enemy Within, hit theaters in 2010 to become one of the biggest hits in the history of cinema in Brazil, with over 11 million tickets sold. He is also the author of the documentary Garapa (2009), on the famine in the Brazilian Northeast, and producer of Estamira (2004) and Paraísos Artificiais (2012), directed by his partner, Marcos Prado.

Q) How did you get involved in the project Rio, Eu te Amo?

I was invited by Dan Klabin in the very beginning, when Conspiração had not yet entered into the project. On occasion, the producers asked me to choose one location. I opted for Pedra Bonita on the same day.

Q) What was your inspiration for the thread?

I wanted to shoot a story that showed the contrast between the incredible physical beauty of Rio de Janeiro and its many problems. For this, I figured that my main character would be a flyer, a guy who has an intimate contact with the aesthetic beauty of the city, but feels uncomfortable with its problems. So I called the architect and writer Otávio Leonídio to write the screenplay. Together, we created the premise that a flyer, disappointed and mad because of an incredible heartache, decides to fly to the Christ Redeemer to talk to him about Rio.

Q) Wagner Moura, your partner in Elite Squad and Elite Squad 2, was the first choice to star in the film?

I called Wagner first, and then Cleo Pires and Caio Junqueira, with whom I had already worked in Elite Squad. The Redeemer I did not need to call. He is always willing to help with good causes.

Q) The filming involved a tight schedule. How you managed to cope with the short time?

Simplifying the initial script, improvising and praying that the weather cooperate with our hang gliding flights and the continuity of light. I still do not know how we did this.

Q) The film features various digital effects to simulate the flight over Rio. How was this particular job? 

The work was done by visual effects team of Conspiração, with the invaluable help of Rui Marra, legendary flyer of Rio, who, besides helping us to figure out how to "pretend" that Wagner was indeed flying, was also his stunt. 

Q) Can you talk a little about the song choice, Inútil Paisagem, by Tom Jobim? 

The song sings the beauty of the city from the point of view of someone who suffers from unrequited love. I think every Carioca, one way or another, has this relationship with the city. They love Rio de Janeiro for their beauty, but suffer because the city does not correspond to this love as much as it could.

Q) What's your love story with Rio de Janeiro? 

My love for Rio is implicit in every film I did in the city. Since Ônibus 174 and Estamira (Marcos Prado), I always tried to produce films that showed the problems of Rio, not aiming to depreciate the city, but to play a critical spirit which is characteristic of Rio. I think the constant criticism is the only alternative we have to press our administrators to work seriously and honestly, so that Rio de Janeiro can be again a city worthy of its own beauty.
ABOUT “CITIES OF LOVE”
Our future is urban. However our cities are facing serious challenges: Environment, over-population, hectic lifestyle… The way we handle our urban development will determine the future of our cities and our future as part of them. We believe that Art and Creativity can play an active role in city development if we create Movements that inspire Acts of Love within the city’s people and communities. After all, if our future is really urban, what better way to start talking about urbanism other than falling in in love again with our own cities? 
The purpose of Cities of Love™ is to become a platform of city-driven content production while showcasing and supporting its emergent creative industries by empowering young generations of artists, filmmakers and active citizens. We have the power to generate these conversations by using star-studded international feature-films as promotional vehicles to support the development of city-driven creative networks.  We want to build partnerships with cities, communities and sponsors to celebrate urban life through storytelling and life changing actions in these Cities of Love.

ABOUT “CONSPIRAÇÃO FILMES” – www.conspira.com.br 

Conspiração Filmes has produced more than 25 feature-length films since its creation in 1991. Its highly-regarded productions include 5 Toronto, 3 Berlin, 2 Sundance, one Venice and one Cannes official selections. Among its credits are two Brazilian official entries to the Academy Awards (Best Foreign-Language Film).  Two of its films were acquired for theatrical distribution in the US/Canada by Sony Pictures Classics. Its motion-pictures have been distributed in Brazil by companies such as Sony Pictures, Warner Bros, Buena Vista, Paramount and 20th Century-Fox; and have been marketed internationally by sales companies such as Fortissimo, WildBunch and WestEnd. Conspiração Filmes is also known for its local Brazilian blockbusters, of which six surpassed the mark of 1m admissions. On TV, Conspiração’s credits include the International Emmy Awards nominated series “Mandrake” and the International Emmy Awards winning series “The Invisible Woman”. 
Conspiração Filmes is a trademark of Conspiração, a leading independent Brazilian audiovisual group active in production, post-production and content creation in five different segments: Commercials (advertising), Digital & New Media, Corporate & Branded Content, TV and Film. The company has offices in the cities of Rio de Janeiro (head-office), São Paulo and Belo Horizonte; and an international representation office for Film & TV in Hamburg, Germany.

ABOUT “EMPYREAN PICTURES”

 Empyrean Pictures is a motion picture production and finance company.  Empyrean fully financed and produced Sunlight Jr. starring Naomi Watts and Matt Dillon which premiered at the Tribeca Film Festival 2013 and was sold to Gravitas Ventures and Samuel Goldwyn Films for North American distribution.  Empyrean is an affiliate of EMPYRE MEDIA CAPITAL, a production finance company which recently co-financed actioner “2 Guns” starring Denzel Washington and Mark Wahlberg released by Universal Pictures in August of 2013, and “Lone Survivor” starring Mark Wahlberg, Taylor Kitsch, Eric Bana and Ben Foster, also with Universal distributing. Its principals are Joshua Skurla, Dan Klabin, and Marcos Tellechea.

ABOUT “BOSSA NOVA FILMS”

Founded on 2005, BossaNovaFilms has a diversity of scene directors, a multidisciplinary team, infrastructure and strategic partners to produce advertising, entertainment, branded content and to perform production services in Brazil and abroad. It   has had about 2,000 advertising films produced. It has summed more than 200 hours of TV content, such as documentaries series “Tabu Brasil” and “Brasil Secreto” for NatGeo/Fox, “Globo Ecologia” for Rede Globo, “Meu Duplo” for Turner; the fiction “Caco e Dado” for TV Cultura and Gloob; a TV movie called “Sertão Veredas” for Rede Record; among many others. It has launched 6 feature films: “São Silvestre” (directed by Lina Chamie, 2013); “Violeta Went to Heaven” (Andrés Wood, 2012), awarded at Sundance Film Festival; “Tropicalia” (Marcelo Machado, 2012) screened at Telluride Film Festival 2011 and awarded at Jecheon Intl Music & Film Festival 2012, Unasur Film Festival, APCA Award 2012, Sesc Best Films Festival - 2013 and Fiesp/SESI 2013 Award; “Head or Tail” (Ugo Georgetti, 2012); “ASTRO, an urban fable in a magical Rio de Janeiro” (Paula Trabulsi, 2012) and “The Samba within me” (Georgia Guerra-Peixe, 2011), won a prize at Vancouver Latin-American Film Festival 2011 and at InEdit-Barcelona. Currently, BossaNovaFilms has been producing for TV the second season of the fiction series “3 Teresas” for GNT, and “Motel” for HBO, in addition 3 feature films for cinema: “Do outro lado”, directed by Luiz Villaça; “Ausência”, directed by Chico Teixeira and “Tudo bom, tudo bem”, directed by Willy Biondani.

ABOUT “WESTEND FILMS”

WestEnd Films is a dynamic London-based international sales and feature film financing company, co-founded by Eve Schoukroun, Maya Amsellem and renowned producer and Capitol Films founder Sharon Harel-Cohen. WestEnd launched at Cannes 2008 and offers filmmakers finance, production and sales expertise as well as an extensive network of contacts across all sectors of the industry. 
WestEnd continues to build a highly selective slate including the talents of directors David Gordon Green, Michael Winterbottom, Ralph Fiennes, Neil Jordan, Stephen Frears, Hideo Nakata, Fernando Leon de Aranoa and Rodrigo Garcia and A-list cast including Al Pacino, Benicio del Toro, Ralph Fiennes, Kristin Scott Thomas, Nicolas Cage, Daniel Bruhl, Kathy Bates, Saoirse Ronan, Gemma Arterton, John Malkovich, Glenn Close, Mia Wasikowska, Kate Beckinsale, Philip Seymour Hoffman and Christopher Walken. A library of prestige films from legendary director Woody Allen complements a steadily growing line-up of quality films.
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“RIO, I LOVE YOU” ( “RIO, EU TE AMO” )

Directed by Andrucha Waddington

Written by Mauricio Zacharias

Original Story by Andrucha Waddington and Mauricio Zacharias

Mrs. Nobody - Fernanda Montenegro

Leandro - Eduardo Sterblitch

Special Appearance - Regina Casé as Judite

Written and Directed by Paolo Sorrentino

Dorothy - Emily Mortimer

James - Basil Hoffman

Directed by Fernando Meirelles

Written by Antonio Prata and Chico Mattoso

Zé – Vincent Cassel

Pit-boy - Marcio Garcia

Written and Directed by Stephan Elliott

Jai – Ryan Kwanten

Célio – Marcelo Serrado

Bebel Gilberto as Cupid

Written and Directed by John Turturro

Woman - Vanessa Paradis

Man – John Turturro

Written and Directed by Guillermo Arriaga

The "Gringo" – Jason Isaacs

Texas - Land Vieira

Maria - Laura Neiva

Written and Directed by Sang-Soo Im

Fernando - Tonico Pereira

Isabel - Roberta Rodrigues

Directed by Carlos Saldanha

Written by Elena Soárez

He – Rodrigo Santoro

She – Bruna Linzmeyer

Dancers – Cassi Abranches and Diogo de Lima

Directed by José Padilha

Written by Otavio Leonidio

Man - Wagner Moura

Woman -  Cleo Pires

Boyfriend - Caio Junqueira

Directed by Nadine Labaki

Written by Nadine Labaki, Rodney Al Haddad with the collaboration of K. Mouzanar

Nadine Labaki as Herself

The Actor – Harvey Keitel

and introducing Cauã Antunes

TRANSITIONS Directed by Vicente Amorim

Written by Fellipe Barbosa

Felícia  - Claudia Abreu

Taxi Driver - Michel Melamed

The Muse - Débora Nascimento

Produced by

Joshua Skurla

Pedro Buarque de Hollanda

Dan Klabin  

Denise Gomes

Leonardo M Barros

Feature-film franchise created by

Emmanuel Benbihy

Based on a premise by

Tristan Carné

Executive Producers

Emmanuel Benbihy

Oliver Kwon

Eliana Soárez

Edu Tibiriçá

Ariel Elia

Marcos Tellechea

Ricardo Rangel

John Lyons

Associate Producers

Ilda Santiago 

Claudio Loureiro

Pierre Asséo

Laurent Constanty

MRS. NOBODY DIRECTED BY ANDRUCHA WADDINGTON

Written by Mauricio Zacharias

Original Story Andrucha Waddington and Mauricio Zacharias

Director of Photography Ricardo Della Rosa, ABC

Editor Sergio Mekler, edt.

Music Gilberto Gil and Chico Buarque

LA FORTUNA DIRECTED BY PAOLO SORRENTINO

Written by Paolo Sorrentino

Director of Photography Daria D'Antonio

Editor Cristiano Travagliolli

Music Luiz Gonzaga

THE MUSE DIRECTED BY FERNANDO MEIRELLES

Written by Antonio Prata e Chico Mattoso

Director of Photography César Charlone, ABC

Editor Daniel Rezende

Original Music Andre Abujamra

I THINK I'M IN LOVE DIRECTED BY STEPHAN ELLIOTT

Written by Stephan Elliott

Director of Photography Enrique Chediak, ASC

Editor Diana Vasconcellos

Music Bebel Gilberto

Score Music Bernard Ceppas

WHEN THERE IS NO LONGER LOVE DIRECTED BY JOHN TURTURRO

Written by John Turturro

Director of Photography Marco Pontecorvo

Editor Simona Paggi

Music Vanessa Paradis

TEXAS DIRECTED BY GUILLERMO ARRIAGA

Written by Guillermo Arriaga

Director of Photography Adrian Teijido, ABC

Editor Craig Wood, A.C.E

Music Lauren Thalia

Score Music Bernard Ceppas

VAMPIRE OF RIO DIRECTED BY SANG-SOO IM

Written by Sang-Soo Im

Director of Photography Adrian Teijido, ABC

Editor Eunsoo Lee

Original Music Pretinho da Serrinha

Additional Music Bernard Ceppas

PAS DE DEUX DIRECTED BY CARLOS SALDANHA

Written by Elena Soarez

Director of Photography Marcelo Durst, ABC

Editor Felipe Lacerda

Music: Heitor Villa Lobos

Performed by Antonio Menezes and Cristina Ortiz

Score Music: John Powell and Celso Fonseca

Coreography Cassi Abranches and Diogo de Lima

Animation Koi Factory

INÚTIL PAISAGEM BY JOSÉ PADILHA

Written by Otavio Leonidio

Director of Photography Lula Carvalho

Editor Daniel Rezende

Music Tom Jobim

Score Music João Nabuco 

THE MIRACLE DIRECTED BY NADINE LABAKI

Written by Nadine Labaki and Rodney Al Haddad

Director of Photography Yves Sehnaoui

Editor Felipe Lacerda

Additional Editing Michel Raad

Original Music by K. Mouzanar

TRANSITIONS DIRECTED BY VICENTE AMORIM

Written by Fellipe Barbosa

Director of Photography Enrique Chediak, ASC and Toca Seabra, ABC

Editor Vicente Kubrusly

Music Celso Fonseca

Main Editor

Vicente Kubrulsly

Original Music by

Celso Fonseca

Original Song "Rio, Eu Te Amo" written and performed by

Gilberto Gil

Line Producer

Valeria Amorim

Production Designer

Daniel Flaksman

Costume Designer

Marcelo Pies

Casting USA by

Laura Rosenthal

Jodi Angstreich

Maribeth Fox

Casting Brazil by

Rosa Fernandes

Casting Associate, USA

Kimberly Ostroy

Production Sound Mixers

Jorge Saldanha

Yan Saldanha

Supervising Sound Editor

Miriam Biderman, ABC

Sound Designer

Ricardo Reis

Re-recording Mixer

Rodrigo Noronha

Visual Effects Supervisor

Claudio Peralta

Post Production Supervisor

Monica Siqueira

Production Executive

Mirela Girardi 

Co-Producers

RioFilme

Warner Bros Pictures

Sponsored By

O Boticário (Main Sponsor)

Nextel

Santander

Brasil-Kirin

Unilever

Fiat

Worldwide Sales by

WestEnd Films
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