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D E A T H   I N   L O V E
Synopsis
From writer-director Boaz Yakin (FRESH, REMEMBER THE TITANS) comes a provocative psychosexual tale set at the crossroads where family, history and sexuality collide.  This shockingly visceral and explicit portrait of a family on the verge of destruction exposes the ties that can so dangerously bind us – erotically, psychologically and emotionally.  

The story follows the tale of two brothers (Josh Lucas and Lukas Haas) who are trying to climb out of the shadows of their Holocaust survivor mother’s (Jacqueline Bissset) dark past – and the love affair she conducted with a Nazi doctor  while in the camps. 

Decades after their mother’s experience, which left her blurring the lines between pleasure and pain, the sons’ lives still reverberate with the damage.  One (Lucas) is a sharp, charming, intensely sexual but loveless con artist working in an exploitive modeling agency, while carrying on a carnally extreme relationship with his boss (Vanessa Kai).  The other (Haas) is a brilliant but reclusive pianist unable to venture from the house.  But change has come upon the family.  The reclusive brother is moving out of his parents’ home for the first time; the ambitious brother is about to make a deal with an alluring new business partner (Adam Brody) who promises to jump-start a new life; and their mother finds herself pursued by a treacherous figure from long ago.  As duplicity, moral compromise and the ghosts of the past haunt their vivid sexual and emotional relationships, the family careens towards a shattering catharsis.  

DEATH IN LOVE is written and directed by Boaz Yakin and produced by Yakin and Joseph Zolfo.  The co-producer is Alma Ha’rel.  The behind-the-scenes team includes Danish cinematographer Frederik Jacob (GHOSTS OF CITE SOLEIL, AFGHAN MUSCLE), editor John F. Lyons (SAVAGE GRACE), production designer Dara Wishingrad (STARTING OUT IN THE EVENING), costume designer Sue Gandy (DECEPTION) and composer Lesley Barber (A THOUSAND YEARS OF GOOD PRAYERS, MANSFIELD PARK).  

D E A T H   I N   L O V E
About the Production
“Open the closet – I don’t care how terrible that monster is,

 you look at it long enough you grow numb to the horror.”  


DEATH IN LOVE is a strong personal statement by writer-director Boaz Yakin – an unflinchingly confrontational odyssey that probes the psychology an individual and of a family caught in a painful cycle of desire and self destruction.  The film is intended to be a raw,  thought-provoking experience that penetrates into the shadowy chambers of the human mind, family relationships, sexual psychodrama and unresolved trauma.

Yakin has always had a gift for bringing a human approach to controversial subjects.  He made his debut as a writer/director with FRESH, a gritty, tale about a 12 year-old drug runner in the Bronx projects that garnered Yakin the coveted Filmmakers’ Trophy at the Sundance Film Festival.  He went on to write and direct A PRICE ABOVE RUBIES, a drama starring Renee Zellweger that explored the complexities of a fiercely individualistic woman in an Orthodox Hasidic community.  His films as a director include the critically acclaimed and box office hit REMEMBER THE TITANS and UPTOWN GIRLS.  He also served as an executive producer on Eli Roth’s shock-horror thriller HOSTEL films.  


But DEATH IN LOVE is by far Yakin’s most searing and personal film to date.  The process began when he found himself frustrated by the gulf that lay between what the studios and even independent producers saw as a viable approach to filmmaking and his own creative inclinations.  He was also trying to process years of personal and familial depression. He decided to write a screenplay that would bust into some of these anxieties, into all the things we don’t or can’t get over, our love-hate relationship with our own pain, and nakedly expose them in a screenplay that, as he puts it, “would make me uncomfortable every day that I was writing it.”  


Yakin states: “I wanted to make a film that would challenge, assault and provoke, that  about very real emotions.”  The story came fast and furious – a mix of outright fiction and autobiographical elements.  “It was the most spontaneous, instinctual writing I’d ever done.  Every day I would wake up and try to face all the things that were troubling me.  It is very personal, but much of what happens on screen is an imaginative fantasy – just one that is built out of an entirely true emotional reality.”  


The tale focuses on a 40 year-old man, the son of a mother who survived the Holocaust, trying to figure out how to put all his broken pieces – his family, his broken romantic and sexual life, his morally questionable career – back together again. Or whether he wants to at all.  It begins with a flashback to Nazi Germany, where the man’s mother became the secret Jewish lover of a concentration camp doctor performing barbaric experiments, an enigma that still haunts her family in contemporary times.  


Yet, Yakin says the film is to him not a movie just about the Holocaust; it is about how inherited trauma and pain can affect our present without our even truly being aware of what occurred before we were born.”  

“The movie is about cycles and repetition” Yakin says – “About suffering that is passed down from one generation to the next and the next.  It’s about things we didn’t personally experience yet impact us deeply.  I think we all like the fantasy that we’re in control of our own lives— particularly here in America where we’re all subjected from an early age to the mythos of the “Self Made Man,” and consequently suffer from a sense of frustration and inadequacy when confronted by its lies and limitations.  The truth is there are things that sow the seeds of our character before we’re even born. I wanted to go  against the resistance we have to that notion.  Of course, we all like to believe we’re born full of limitless potential, but this is a film about being unable to fulfill on that potential.  It’s about what happens to people when they can’t put the psychological brakes on, when they make all the wrong choices, when they’re unable to find redemption, when they can’t separate what helps them live from what is killing them.”  


Indeed, Yakin puts the story in a different tradition – that of Greek Tragedy.  “For centuries, Tragedy was one of the main ways we told stories,  but now we shy away from it.  Yet, there’s something profoundly cathartic about exploring what happens when human weakness is taken to extremes – I think it allows the audience a chance to explore all these underlying feelings and impulses in their own lives.” 


Still, there is nothing traditional at all about the explicit, incendiary imagery of DEATH IN LOVE, which opens with a montage of horrific Nazi medical tortures juxtaposed with contemporary lovers in erotic interactions.  The decision to provoke and challenge the audience from minute one – spinning sex, guilt and history into a volatile mixture -- was very conscious on Yakin’s part.

 “The first few minutes of the film are an assault because I felt that in order for the audience to understand the state of mind of these characters, to feel their frustration and anger and inability to connect, you have to see what’s underlying that emotional state,” he explains.  “I wanted the viewer to carry the weight of those images all through the film, especially during its most banal and everyday moments. I also felt that it was best to put it all out there right away so the audience would see what the film is going to be dealing with and not feel misled.”  


One of the states of mind that Yakin most hoped to capture is depression, via a main character who struggles in the throes of mental anguish throughout the film.  Counter to the sentimentality that can often accompany the portrayal of depression in movies, Yakin wanted to viscerally recreate it as the oncoming freight train that he himself has experienced.

“There’s a kind of stigma when it comes to depression and men in our society,” he observes, “It tends to be seen as a kind of self indulgence. But the curse of our times is this feeling of emotional and temporal dislocation and I wanted to take on the challenge of making a dramatic film about what is inherently an undramatic state. One that would explore how depression feels, without being boring.  One of the big challenges of the film was to find interesting ways to get to that particular level of feeling.”  


Yakin made the lead character a kind of con artist, a philosophical student of the theatre who uses his not inconsiderable smarts, insight and charm to lure lonely women into a modeling agency that takes their money without providing jobs.  This, too, had a personal link. 

“I often feel that filmmaking can be morally bankrupt and dishonest— we’re selling rote emotions and happy endings— and as a filmmaker, when working in the studio evironment, in particular, I have often felt like a con artist, so I wanted the character to be someone who has some kind of genuine talent but is using it in a perverse and negative way,” he confesses. “I started thinking about those fake modeling agencies in the 90s and it seemed like the perfect setting for this idea of how we use each other to get what we need – whether sexually, financially or psychologically.  It’s also a place where the character is confronted with his inability to connect to women as dimensional human beings.”


Yakin purposefully avoided any names for his characters, leaving them completely adrift of completed identities.  “Every character in the film is reduced to the role he or she plays in deference to someone else’s need – no one is able to see anyone else fully, past the role they want them to be cast in— so there is a mother and a brother and a lover, but they aren’t individuals so much as they are all part of one psyche.”


By the time the script was completed, it was clear that DEATH IN LOVE was going to garner controversy with its shocking imagery, sexual explicitness and strikingly doomed characters.  In an increasingly risk-averse industry, Yakin made the bold decision to take his fate into his own hands and finance the film himself, along with his wife, Alma Har’el.  “People said it was brave, but it didn’t feel courageous to me at all, because not to do it would have been worse,” he says.  “But it was also very freeing because I didn’t have to cater to anyone or anything other than the expression of these particular ideas.”



Har’el, who is an accomplished music video director in her own right, came aboard as a co-producer and also as 2nd Unit Director, shooting some of the harrowing footage for the opening montage.  “Alma was amazing.  She picked up a script that most people would have just thrown back at me and gave me great notes on it and then was a tremendous help in making this movie,” says Yakin.


Coming on board as a producer was Joseph Zolfo, a renowned veteran of New York production who has worked with such iconoclastic directors as Woody Allen, Mike Nichols, Sidney Lumet, Mike Newell, Sydney Pollack, Barry Sonnefeld and Jonathan Demme and previously collaborated with Yakin on A PRICE ABOVE RUBIES.   


“Joseph is an amazing guy who was able to pull in every favor in the book in order to allow us to make this movie in New York on a relatively small budget,” says Yakin.  “Without Joe,  this film would literally have cost 4 times what it did.  It was incredible what we were able to do in New York and it’s all thanks to Joe.”  


With a production team in place, Yakin began casting the film, knowing that the search for the right actors would be the production’s major hurdle.  The process proved quite gratifying.  “I got really lucky because I was able to find a group of actors who just went for it,” he says.  “This is a group of actors who not only were willing to do things that would make most actors extremely uncomfortable but also helped me to push the film where it needed to go.”  

Josh Lucas as A Con Man Who Can’t Fool Himself


The lead character of DEATH IN LOVE is a man who has just hit 40 and feels as if his entire life is breaking apart before his very eyes.  His job as a smooth-operating salesman for a “modeling agency” that exploits women’s dreams leaves him empty.  His steamy affair with his gorgeous boss is fraught with sexual extremes that flirt with danger.  And his entire family is in a state of psychological disarray, unable to move on from a past rife with horror and disaster.  He is a man in a very dark place,  grasping desultorily at rays of light,  yet they keep eluding him.


To craft a psychically and physically naked portrait of a man battling against angst, sexual rage and deep personal questions, Boaz Yakin was aware he would need an actor willing to commit to an unusually high degree.  


He found that in Josh Lucas, whose films have ranged from big Hollywood movies including the sports drama GLORY ROAD, Ang Lee’s HULK and Ron Howard’s BEAUTIFUL MIND, to edgier films including Mary Harron’s controversial AMERICAN PSYCHO and Kenneth Lonergan’s indie sleeper YOU CAN COUNT ON ME.  


“I really admire Josh for the way he jumped into this,” comments Yakin, “because a lot of young, rising actors read something like this and simply say ‘I won’t go there.’  Hollywood actors aren’t used to taking these kinds of risks, and I felt it was really courageous on Josh’s part to be so open and willing.”  


From the minute he read the script, Lucas knew that this role would be unlike any of the others that came before.  Yet, the attraction for him lay in how much the script surprised and unsettled him, leaving him with a dizzying array of troubling questions and precious few answers.  

“When I first read DEATH IN LOVE I was mystified by it, I was upset by it, I was uncomfortable with it and yet . . . there was clearly something so profound inside of it, that I felt it called out to be explored further,” he recalls.  “I was very aware that if I took this role it would be more raw and revealing and dangerous than anything I had experienced before.”  

The material stayed on his mind, haunting him.  “I kept asking myself ‘why is this moving me?’ and “why is this scaring me in the way that it is?’ I remember I couldn’t wait to talk to Boaz and ask him ‘what is this?’ In talking further to him about how personal the story is to him, I became more and more interested.  It was clear to me that it was going to be an extremely controversial film but also an extremely poignant one.”

He continues:  “I knew the challenge would be seeing if I could actually get to the self-lacerating truth of this piece.  This character is facing down so many things -- becoming 40, struggling with his family, confronting all his pain and guilt.  I was going to have to immerse myself in a place of pretty extreme vulnerability, anger and self-destruction.”  


To prepare, Lucas had long conversations with Yakin – about the nature of tragedy as a dramatic device, about the deadly, moving-through-molasses feeling of depression, about Yakin’s own family history – that helped to deepen the character. The process turned into a search that was emotionally complicated.   “This character is very different in so many ways from who I am,” says Lucas, “but I found that there are elements of what he is going through that are in all of us:  the way we fight against ourselves, the tidal waves of fear and rage that we sometimes give into.  Part of the intrigue of creating this character was figuring how much of it was Boaz and how much of it was me while also bringing in more universal qualities.  It’s definitely difficult to be exploring the psyche of the man who is also directing you!  There were times when I was walking the razor’s edge.”   


Brutal as the events on screen might be, Lucas felt that the character needed to carry shadings of both light and dark.  “He’s a con man who’s involved in hype and manipulation but he also has a real interest in personal integrity and honesty – that’s what makes him so intriguing,” he says. “There is something ugly about the space he is in, but there is also something quite likeable about him.  The duality of all that was important to portray.”  


Lucas also delved into research on the specific psychological issues common amongst children of Holocaust survivors – the swirl of shame, guilt and confusion they experience in grappling with events that often, quite literally, seem beyond belief.  “It is really interesting to look at how pain and memories are passed down from one generation to the next,” he says.  “The trauma of the mother can be passed down to the son and it becomes a kind of genetic trap, in a way.  I found it fascinating to look at the question of how that happens and why.”


As part of his preparation, Lucas also worked with Boaz Yakin’s father, Moni Yakim, who teaches movement as part of the drama faculty at Juilliard.  “We talked a lot about how the psychology of a person is evident in the way they move through the world,” explains Lucas, “and that was something I really worked on to show this character’s internal struggle.”   


A pleasure for Lucas amidst the film’s non-stop intensity was working with Lukas Haas, who plays the dysfunctional brother who is petrified to leave the house.  “Lukas is the polar opposite of his character,” notes Lucas.  “He’s so calm and always has a kind of playful air about him. I found him very easy to work with because I cared about him immediately and had a strong sense of compassion and empathy for him.”

Equally complex was his rapport with Jacqueline Bisset in the role of the mother who has imbued his character with so much psychological torment.  “Jacqueline was just a force,” he states.  “She has dealt with a lot of pain in her own life and she brought all of that to the role and her quest to understand this difficult character.  She allowed herself to get lost in the character, which made it even more interesting for me.”  


Shooting on the streets of New York further added to the power of the experience.  “We were often shooting without permits, working in environments that were entirely real and nothing was falsified.  It was a bare bones crew and that guerrilla style of filmmaking made it easy to block out the camera and get into the dynamic of these complex relationships,” sums up Lucas.  “It was 30 days of extreme intensity for all of us – but the reward was the high of the creative energy, of creating these astonishing scenes.”  

Fury and Sweat:  Shooting the Sex Scenes
In addition to submersing himself in the deep end of psychological torment, Josh Lucas faced the additional anxiety of undertaking a series of unusually extreme and graphic sex scenes in which violence, desire and self-loathing all merge into a volatile chemical experience.  He did so without reservation or hesitation, committing fully to the task.

“I told myself that this is a film I’m only going to do once in my life and I’m going to have to throw myself off a cliff and go to places I’ve never gone,” he comments.  “The safety net for me was telling myself that entire thing was a creative experiment, and that became liberating.”  


Lucas worked closely with the actress who plays his character’s boss and lover, newcomer Vanessa Kai, to assure a level of comfort that would allow them to go to such darkly intimate places.  “She was fearless and the two of us created a space that was entirely about creativity.  Then, all the boundaries just faded away,” Lucas says.  “We both were looking to understand what the high and the addiction is from this kind of abusive eroticism, to show the depth of this couple’s need and make it completely real.  It’s part of what Boaz is doing in the entire film, where the audience is mesmerized and disturbed all at the same time.”  


Lucas underwent more sexual exposure when Yakin placed an ad on Craig’s List looking for women to perform simulated sex acts with him for the opening montage in the film – and auditioned them in an empty church.  “There were about 25 women from ages 18 to 65 and I had to have pretty intense simulated sex with them,” he notes. “I can tell you, it was one of the most surreal and spiritually maddening days of my life!”


As it turns out, these scenes were also an incredible challenge for Yakin.  Ironically, or perhaps tellingly, Yakin says prior to this film he always had difficulty shooting so much as an on-screen kiss.  “I find it so intrusive and invasive,” he says.  “I’m incredibly shy about these things, but I knew I had to get over it for this film.”


He continues:  “Fortunately, Josh and Vanessa were quite the opposite – they were like ‘let’s go do it’ and that’s what I needed.  They were so free and willing that it brought the courage to do those scenes out of me.  I am aware that some people will find them shocking, but I think it is OK for cinema to shock people as long as it does so in an interesting and intelligent way.”  

Jacqueline Bisset as a Mother Who Haunts Her Family


Boaz Yakin knew from the beginning that the most difficult role to cast for DEATH IN LOVE would be that of the mother, an extremely challenging character who endured abandonment as a girl, had a passionate affair with an inhumane Nazi doctor and survived the Holocaust – only to have her anger and self-loathing provoke devastating effects on her two sons.  Decades later, she still is caught up in an unspeakable but also undeniable desire for the experience which turned her moral world inside out.  


For all the tough and unusual demands of the character, the role was quickly taken by Jacqueline Bisset, the award-winning English actress whose career spans several decades and an extraordinary breadth of work, if nothing quite like DEATH IN LOVE.  “Jacqueline responded immediately to the script in an intrigued, open, curious way that was really inspiring to me,” says Yakin.  “And I think she gives one of the best performances of her career.  She is incredibly beautiful but she’s gone through a lot of pain and suffering that has also given her a kind of spiritual and emotional beauty that makes her even more sensual on screen.”  


Bisset says she was drawn to the character because she saw her as a woman in the midst of a highly unconventional and profoundly tragic love story.  “My first reaction when I read the screenplay was shock.  I was stunned by the entire piece,” she admits.   “But I became interested in this idea in the story that love doesn’t go away, that this woman who went through a horrendous experience and survived and then took on another life is still willing to deal with all these dreadful things inside her in order to have that intense feeling of love again.  I related to the character first on the level of being a woman, this notion of yearning for something lost all of her life.”  


The more Bisset thought about the character, the more nuanced she became.  “She’s a very unstable woman, but how could she be anything else?  Her own parents were weak people who left her to fend for herself in Nazi Germany and she must have felt at the point that the whole human race had turned their backs on her,” she observes. “She was massively wounded in that moment and so I think she’s spent the rest of her life trying to prove that she’s worth loving, worth wanting.  She married her husband because he was safe but she still has the need to feel desired by other men, which has had a devastating impact on her family.”  


Her picture of the mother became even more rich as she had long conversations with Yakin about the character.  “This story is so intensely personal for Boaz that it’s hard to talk about that aspect of it,” Bisset demurs, “but one thing Boaz and I talked about is that this character has a certain quality like a wild animal.  I actually thought about my little kitten and how when she is injured she can turn into a hissing monster.  We also talked about the fact that he didn’t want a stereotype.  He didn’t want a typical New York Jewish accent – he wanted a woman with a slight French accent and hints of her complicated past.”


Some of Bisset’s most intense scenes are those in which she interacts with Josh Lucas and Lukas Haas as her two troubled sons.  “She is keenly aware that she has messed them up,” the actress notes.  “I believe she loves her sons madly but, at the same time, she rages against them, against their need, because she hates everything she does and has created.  The whole family is now caught in this co-dependent sick situation that none of them can escape from, which is very fascinating.  I thought Josh and Lukas were absolutely brilliant in revealing that the brothers each have a kind of genius but simply aren’t functioning in the world.”  


Haas’ character is, in some ways, the most broken of the characters, so caught up in obsessive-compulsive behaviors that even making dinner can be a catastrophic event unto itself.  “I thought he was quite incredible,” says Bisset of Haas, who has been acting since he was a young boy, coming to the fore as the Amish child opposite Harrison Ford in WITNESS.  More recently, Haas’ roles have included Rian Johnson’s BRICK, Gus Van Sant’s LAST DAYS and the horror-thriller WHILE SHE WAS OUT.  


Says Yakin of his performance:  “Lukas really shows a different side of himself in this role.  The level of energy and intensity that he brings are incredible. I think everyone has someone like that in their families, or knows such a person,  and Lukas brings the character so fully to life.”


Rounding out the main cast is Adam Brody, best known for his hugely popular role as Seth Cohen on “The O.C.” in the quite different role of Josh Lucas’s alluring new business partner.  “Like all of the actors, Adam really challenged himself to go places he hadn’t gone before. The irony is that of all the main actors in the film— all of whom are portraying Jews— he’s the only Jewish one,  and he’s playing a Mormon.”

Shooting DEATH IN LOVE


Boaz Yakin shot DEATH IN LOVE in 25 days entirely in New York City, using a stripped-down crew and bare filmmaking style that emphasizes the extreme psychological intimacy and unpredictable emotions of the story.  


He searched extensively for a cinematographer he felt could match the aesthetic he wanted for the film – a camera that would jab and retreat, a distant voyeur at one moment and fluidly intimate with the actors’ inner experience the next.  “I looked at a lot of reels,” the writer/director says, “and then I saw Frederick Jacobi, this Danish cinematographer who has done a few documentaries and some short Danish features, and I immediately felt he was right.”


Yakin explains:  “Frederick has this ability to put the viewer right inside of the image emotionally. Most photography puts a distance between you and what’s happening – but there’s something about the way Frederick shoots that puts you right there. The contrast between that immediacy and my own tendency towards dispassionate distance is struggle at the heart of the film.”  


Jacob shot each character in distinctive ways, especially Jacqueline Bisset as the matriarch of the family. “When we shot Jacqueline, I wanted the feeling of a nature documentary that is tracking a lioness or a tiger,” says Yakin, “where you always felt like you are anxiously keeping your distance with the camera and watching her as a spectator. On the other hand with Lukas Haas’s character, the camera gets closer and more inside what he’s feeling.  Frederick was very good at creating these visual contrasts.”  


The shaping of the film continued in the editing phase, where Yakin worked with editor John F. Lyons to craft a unique rhythm. “The film has a specific editing pattern that was designed from the beginning -- there’s never an “establishing” transition from one location to the other.  Instead, the scenes cut directly from one face to another face, even when moving from one time period to another,”  Yakin explains.  “I wanted that feeling of a unified psychology to the movie— that the space between the past to the present is  nonexistent.”


In the end, the film was every bit as uncompromising and challenging as Yakin had anticipated when he first began writing the screenplay. The director concludes:  “Every element that went into making the film was crafted to immerse the audience into this world of dysfunctional behaviors, patterns and relationships.  The film does go to a dark place. Yet it would be a mistake to think that means the filmmaker has no sense of hope. “I don’t believe the movie has to provide the answers,” Yakin says, “Just ask the questions. Hope lies in the viewers walking away with something to think about, and maybe coming up with some solutions or movement in their own lives,”

ABOUT THE CAST

JOSH LUCAS

Josh Lucas' film credits include James Gartner’s "Glory Road” (produced by Jerry Bruckheimer), Wolfgang Petersen's "Poseidon," Lasse Hallstrom's "An Unfinished Life," David Gordon Green's "Undertow," Ang Lee's "Hulk,"  Ron Howard's "A Beautiful Mind,"  James Cox’s "Wonderland," Mary Harron’s "American Psycho" and Kenneth Lonergan’s "You Can Count on Me."   He also starred opposite Reese Witherspoon in the box office smash “Sweet Home Alabama.”

Lucas’ upcoming films include Michael Cuesta’s "Tell-Tale," produced by Ridley & Tony Scott, which recently world premiered at this year's Tribeca Film Festival; and  “Peacock”, opposite Ellen Page, Cillian Murphy, and Susan Sarandon.  He just completed work on “Possible Side Effects,” collaborating with Tim Robbins and Ellen Burstyn for Showtime.

In 2006, Lucas completed his first venture into production through his company, Two Bridges, with "The Boy in the Box." 
In the documentary world, Lucas collaborated with film legend, Ken Burns on the controversial film "The War." Lucas’ other work here includes "Operation Homecoming," which was nominated for an Oscar, "Resolved" for HBO, and the critically acclaimed feature “Trumbo.” Josh Lucas theater credits include Stephen Belber’s “Fault Lines” at Naked Angels, "Spalding Gray: Stories Left to Tell" off-Broadway, Tennessee Williams' "The Glass Menagerie," on Broadway, Terrence McNally's "Corpus Christi" at MTC, Christopher Shinn's "What Didn't Happen" at the Mark Taper Forum, and "The Picture of Dorian Gray" at Los Angeles Theater Center. 
LUKAS HAAS

Lukas’s career was launched in 1984, when, at the age of seven, he landed the titled role of ‘Samuel’ opposite Harrison Ford in the Peter Weir film, Witness.  His performance as the Amish child who is the sole witness to an undercover cop’s murder won the hearts of moviegoers and the acclaim of the critics.  Young Lukas soon landed starring roles in such films as Lady In White, The Wizard of Loneliness, and Alan and Naomi, which was co-written by his mother, Emily Tracy Haas.

Lukas was subsequently nominated for an Emmy for his portrayal of AIDS victim, Ryan White, in the controversial TV movie, The Ryan White Story.  He continued to distinguish himself in film in starring roles opposite some of the most celebrated actors and directors of our time including: Jessica Lang in The Music Box, for director Costa Gravas, Robert Duvall (who Lukas first starred opposite one year earlier in Convicts) and Laura Dern in Rambling Rose, and John C. Reilly and Winona Ryder in Boys.

On stage, in 1988, Lukas performed alongside Steve Martin and Robin Williams in Samuel Beckett’s “Waiting for Godot” at Lincoln Center in New York City for director Mike Nichols.

Lukas went on to work with acclaimed directors such as Woody Allen for Everyone Says I Love You, Tim Burton for Mars Attacks, and Alan Rudolph for The Breakfast of Champions, to name a few.

Lukas’s most recent work includes Brick, which was released by Focus Features after screening in competition at the 2005 Sundance Film Festival, The Last Days directed by Gus Van Sant, which premiered at the Cannes Film Festival and was released by HBO Films, Material Girls released by MGM in which he portrays a "good-guy" attorney doing pro bono work for two sisters.  In The Tripper, a send-up of slasher films directed by David Arquette he's the love interest of Jaime King.   In Who Loves the Sun, co-starring Adam Scott and Molly Parker he stars as a jilted ex-husband.  Additionally he stars in Gardener of Eden directed by Kevin Connolly and produced by Graham King and Leonardo DiCaprio and recently completed While She Was Out opposite Kim Bassinger.  Most recently, he stars in Death in Love a harrowing family drama which was in competition at Sundance this year. 
In addition to his film work, Lukas continues to pursue his other passion, music, and has performed with the band Outkast and with Macy Gray and has just completed his EP.

JACQUELINE BISSET

A truly international film star, Jacqueline Bisset has undertaken a diverse range of dramatic and comedic challenges in the more than 50 films in which she has appeared, winning raves from critics and fans alike.  She moves easily from theatrical to television films, here in the United States as well as in Europe, where she is equally at home performing in both English and French language projects.


She is a classic star who has, indeed, starred in many classic films such as “Day For Night,” “The Deep,”  “Under The Volcano” and “Murder On The Orient Express,” an actress  has been selected by such directors as John Huston, Roman Polanski, Peter Yates, George Cukor, Francois Truffaut, Tony Scott, Ted Kotcheff., Maximilian Schell, Claude Chabrol and Sidney Lumet.  Her acting accomplishments are as distinctive as her beauty, a body of work saluted by her selection for the Chicago Film Festival 2007 Career Achievement Award, joining the list of film greats who are prior recipients.


Although often acknowledged as a gifted comedienne, Bisset is best known for her dramatic performances, including powerful roles in UNDER THE VOLCANO, ANNA KARENINA, FORBIDDEN, and opposite George C. Scott in the powerful ABC drama, CHOICES.  John Huston’s adaptation of the modern classic Malcom Lowry novel, UNDER THE VOLCANO, teamed her with Albert Finney and brought Bisset some of the most laudatory reviews of her career, in addition to a Golden Glove nomination for “Best Dramatic Actress.”  The film was warmly received when it premiered as the official American entry at the Cannes Film Festival, and was a highly critical success throughout the world.  .


Her most recent film, “Death In Love” directed by Boaz (“Fresh,” “Remember The Titans”) Yakim has resonated at numerous festivals and the following observation by famed columnist Liz Smith:

 "’Death in Love’" was a wow in Sundance. Jacqueline Bisset, all agree, is a revelation.”


 This iconic movie star has also done noted work on television, and she stars in Hallmark Channel Holiday Special, “An Old Fashioned Thanksgiving,” based on a classic Louise May Alcott short story 

           ANNA KARENINA, Tolstoy’s tragic heroine previously interpreted by Greta Garbo and Vivien Leigh, marked Bisset’s initial starring venture on television.  With Bisset playing opposite Paul Scofield, the three-hour production was filmed by Rastar Productions for CBS-TV.  For her work in FORBIDDEN, Bisset received a Best Actress nomination in the ACE balloting, and again earned glowing reviews after American HBO showings and international theatrical distribution. On television, she starred with Martin 

Landau in NBC’s biblical mini-series, IN THE BEGINNING, as Sarah to Landau’s Abraham, returning her to the same Moroccan locations where she previously filmed the CBS mini-series JESUS, in which she played Mary, mother of Jesus.  That mini-series became Italy’s highest rated program of the year when it premiered there.  For her role in the CBS mini-series JOAN OF ARC, in which she played Joan’s mother, Isabelle D’Arc, she garnered both an Emmy and Golden Globe nomination.  Earlier that year, she starred with Linda Hamilton in the Lifetime Original Movie, SEX AND MRS. X, adding a French madam to her roster of roles.  

              Bisset has established her own unique blend of intelligence beauty and talent, whether she performs in classic tragedy or in the mixes of comedy and dramas which have characterized her successes. Her rich and varied career ranges from such films as Francois Truffaut’s DAY FOR A NIGHT, Peter Yate’s THE DEEP, BULLITT with Steve McQueen, George Cukor’s RICH AND FAMOUS, and the three-part mini-series NAPOLEON AND JOSEPHINE, in which she and Armand Assante starred in the title roles.


 Her most recent film projects have been with interesting directors, in provocative and demanding roles, including THE PHYSICAL EDUCATION OF GIRLS, directed by John Irvin which premiered at the Venice Film Festival, SLEEPY TIME GAL, which won raves at Sundance, then went on to the Edinburgh Film Festival, the Berlin Film Festival and festivals in New York and Chicago, to great acclaim.  The latter film, was written and directed by Christopher Munch, with Bisset’s role a tour de force as a woman facing a serious illness crisis while trying to settle some unfinished relationships in her life.  She also starred in FASCINATION filmed on location in Puerto Rico for writer/director Klaus Menze, portraying a woman suspected of her husband’s murder when she quickly remarries after his death, as well as LATTER DAYS for writer/director A.J. Cox (SWEET HOMEALABAMA).  Her presence on television has been prestigious as well, including her critically acclaimed guest starrings on “Nip/Tuck” and starring in Lifetime’s production of the Nora Roberts book, “Carolina Moon.”


Other recent film projects have included BRITANIC, for the producers of “Gods and Monsters,” and NEW YEAR’S DAY, with Michael Kitchen and Jean Marie Baptiste, for the producers of “Secrets and Lies,” which premiered at the 2000 Sundance Film Festival.  She also made a departure from her usual dramatic roles to do the French film, LES GENS S’IL QUI AIMENT, a frothy comedy romp.  This film, which translates to “People who Like Each Other,” premiered at the Chicago Film Festival, and had a special screening at the Palm Springs Film Festival.


Bisset also starred in WB’s DANGEROUS BEAUTY (released overseas as A DESTINY OF HER OWN).  Set in 1560’s Venice, she portrayed a woman who teaches her daughter to be a successful courtesan, other than being a wife, nun or scullery maid.  Bisset co-starred with Catherine McCormack and Rufus Sewell.


Bisset previously starred in Claude Chabrol’s LA CERMONIE, named best foreign film by the Los Angeles Critics Association.  In this psychological drama, Bisset’s character, the wife in an affluent French suburban family, hires a housekeeper with terrifying results.  Other projects have included DON’T TALK TO STRANGERS with Teresa Russell, for CBS, as well as starring in two original films for Showtime.   Bisset is one of the few stars whose production schedule is as international as her publicity.  She frequently mixes French or Italian productions with her major Hollywood projects.  Bisset has worked with such international stars as Phillipe Noiret, Jean Paul 

Belmondo and Jurgen Prochnow, as well as American and English leading men, including Paul Newman, Mickey Rourke, Nick Nolte, Albert Finney, Anthony Andrews, Pail Scofield and Martin Sheen.  The result has been classic box office and critical success.


Bisset’s film productions often take her to far off locales.  The Italian production, ROSSINI, ROSSINI was filmed in Italy; she paired with Rourke for WILD ORCHID in Brazil; LES MARMOTTES, L’AMOUREUSE and THE MAID (opposite Martin Sheen) took her to France; SCENES FROM A CLASS STRUGGLE IN BEVERLY HILLS was shot in the title city; GREEK TYCOON and HIGH SEASON had her filming in the Greek Isles, and HOFFMAN’S HUNGER was shot in Holland, Morocco and Czechoslovakia.  


In addition to these accomplishments in drama, Bisset proved her comedic talents in a number of well-admired films of the genre, among them SCENES FROM A CLASS STRUGGLE IN BERVERLY HILLS, THE MAID and HIGH SEASON.  Few female comedy roles are wilder than hers from SCENES… which brought her much critical praise.  In this wacky comedy about the sexual problems of the wealthy, Bisset portrayed a former TV star thrown by widowhood into a madcap sexual farce.  


The actress was born Jacqueline Fraser-Bisset in Weybridge, Surrey, England, her father a Scottish doctor and her French mother a lawyer.  Modeling assignments led to small parts in features such as Richard Lester’s THE KNACK in 1965, ARIVIDERCHI BABY starring Tony Curtis in 1966, and a small, featured role in Roman Polanski’s CUL-DE-SAC (1966). 


It was the 1967 James Bond spoof CASINO ROYAL that won Bisset a long-term contract at 20th Century Fox.  An impressive list of films followed in short order, including Stanley Donen’s TWO FOR THE ROAD (1967), THE SWEET RIDE, a role opposite Frank Sinatra in THE DETECTIVE, and BULLITT.  In 1970, she was one of the stars of AIRPORT, Universal Studio’s highest-grossing film at the time.  That same year, she also starred in THE GRASSHOPPER, a tour-de-force role that earned her stellar reviews.


In 1972, Francois Truffaut cast Bisset as an unstable Hollywood actress recovering from an emotional breakdown.  Other foreign productions in which she has appeared include France’s LE MAGNIFIQUE with Jean-Paul Belmondo, SUNDAY WOMAN, a French-Italian production with Marcello Mastroianni and Jean Louis Trintignant, and the Italian TOGETHER?, with Maximillian Schell and Terrance Stamp.  Then, in 1977, Bisset starred with Nick Nolte and Robert Shaw in one of the all-time box office hits, THE DEEP.


Other roles which added to her international stardom included THE THIEF WHO CAME TO DINNER, Huston’s THE LIFE AND TIMES OF JUDGE ROY BEAN, THE GREEK TYCOON, in which she teamed with Anthony Quinn in a pairing reminiscent of Jacqueline Kennedy and Aristotle Onasis, Sydney Lumet’s MURDER ON THE ORIENT EXPRESS, and WHO IS KILLING THE GREAT CHEFS OF EUROPE?  Her emergence as one of the international film world’s most lustrous stars once landed her on the covers of both Newsweek and People in the same week.  She has subsequently graced the covers of most of the world’s most-esteemed magazines. 

 
Based in Los Angeles, Bisset divides her time between America and Europe.

ABOUT THE FILMMAKERS

BOAZ YAKIN (Writer/Director/Producer) is writer and director with a gift for dealing with controversial issues on personal, human terms, Yakin was born in New York City in 1965. Yakin's parents had a creative bent -- they met in Paris while both were studying mime with Marcel Marceau -- and after graduating from high school, Yakin opted to study filmmaking at New York City College.

He soon moved on to New York University, and made his first deal for a screenplay at the age of 19.  Leaving school after his sophomore year, Yakin worked in the film business helping to develop projects for several companies, and saw his first screenplay reach the screen in 1989, when THE PUNISHER, a vehicle for Dolph Lundgren , was released. A year later, Yakin's next screenplay arrived in theaters -- a project called THE ROOKIE, starring Clint Eastwood and Charlie Sheen.

Wanting to take on more personal material, Yakin next directed his own screenplay— FRESH— attracting talents such as Samuel L. Jackson and Giancarlo Esposito to star in it, and the film won critical raves, earning the Filmmaker's Trophy at the 1994 Sundance Film Festival, as well as prizes in the Tokyo film festival and other festivals throughout Europe. Yakin went back to his youth for inspiration on his next project; while his parents were non-practicing Jews, they enrolled their son in an Orthodox yeshiva, and his experiences informed his next film— A PRICE ABOVE RUBIES.  Yakin next took on his first studio project as a director: REMEMBER THE TITANS, which was a major box-office success, after which he made a foray into comedy with UPTOWN GIRLS, starring Brittany Murphy and Dakota Fanning. With DEATH IN LOVE, Yakin is making a return to the kind of independent filmmaking that is his first love and source of inspiration.

A New York native and sixteen-year veteran of the film industry, JOSEPH ZOLFO (Producer) has worked in numerous key areas of production on over 50 film and television projects. Zolfo previously

He has had the pleasure of working with some of the most celebrated directors in the business on such films as Woody Allen’s DECONSTRUCTING HARRY, HUSBANDS AND WIVES, MANHATTAN MURDER MYSTERY, IT COULD HAPPEN TO YOU, EVERYONE SAYS I LOVE YOU, CELEBRITY, and MIGHTY APHRODITE; with Mike Nichols on WOLF, starring Jack Nicholson and Michelle Pfeiffer; with Sydney Pollack on SABRINA, starring Harrison Ford and Julia Ormond; with Sidney Lumet on GLORIA, starring Sharon Stone; Mike Newell’s DONNIE BRASCO, starring Al Pacino and Johnny Depp; on Nora Ephron’s YOU’VE GOT MAIL, starring Tom Hanks and Meg Ryan; Barry Levinson’s SLEEPERS, starring Robert De Niro, Dustin Hoffman and Brad Pitt; Barry Sonnenfeld’s MEN IN BLACK, starring Tommy Lee Jones and Will Smith; Tom Cairns’ MARIE AND BRUCE, starring Julianne Moore and Matthew Broderick; with Jonathan Demme on BELOVED, starring Oprah Winfrey and Danny Glover.

Zolfo’s television credits include the CBS dramas “Without a Trace,” starring Anthony LaPaglia; “Hack,” starring David Morse; Ernest Dickerson’s “Monday Night Mayhem” for TNT, starring John Turturro and Eli Wallach; and HBO’s hit series “Sex and the City.”
Zolfo’s recent producing credits include Michael Ian Black’s WEDDING DAZE, directed by Michael Ian Black, starring Jason Biggs and Isla Fisher; I THINK I LOVE MY WIFE written, directed by and starring Chris Rock and Kerry Washington for Fox Searchlight; THE GIRL IN THE PARK written and directed by Pulitzer Prize winner David Auburn with Sigourney Weaver and Kate Bosworth and the Fox Television crime drama “New Amsterdam” directed by Lasse Hallstrom.

Zolfo is a graduate of SUNY Purchase where he received a BFA in Visual Arts.

ALMA HAR’EL  (Co-Producer/2nd Unit Director) has been involved with DEATH IN LOVE  from its earliest stages.  A music video director signed with the company “Partizan” (ETERNAL SUNSHINE OF THE SPOTLESS MIND, BE KIND REWIND, THE SCIENCE OF SLEEP, HUMAN NATURE), she has quickly garnered attention for her cinematic music videos.  Her recent collaborations with the highly praised indie rock band “Beirut” (Now featured on Natalie Portman’s charity compilation CD) resulted in the critically lauded music videos “Postcards from Italy” and "Elephant Gun,” which was nominated for video of the year on MTV2.  Her next music video is for the two-time Academy Award® winning composer Gustavo Santalolla.
# # # # 

